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ABSTRACT 

Name   : Nur Azijah Khoiriyah Hasibuan 

Register Number : 17 203 00113 

The Title of Thesis : “An Analysis of Language Styles in Prophet Yusuf Film 

Directed by Fajarollah Salahsour” 

 

 
The problem of the research was to analyze the language style spoken by the 

characters in the film Prophet Yusuf a.s which included frozen style, formal style, 

consultative style, casual style, and intimate style. The objectives of this research namely 

(1) to know what were the types of language style in Prophet Yusuf a.s film (2) to found 

dominant of the language style in Prophet Yusuf a.s film. This research used descriptive 

quantative research. Then, the researcher selected one of film Prophet Yusuf a.s” as the 

primary of data source. Moreover, the data collection used document method and the 

technique of data analysis used reading, coloring, describing, checking, and classifying. 

The findings for this research were the description of language style in a film Prophet Yusuf 

a.s has been occurred 37 times in 45 minutes of the film Prophet Yusuf a.s. It seen from 

the; casual style were 15 times, formal style were 9 times, intimate style were 8 times, 

consultative style were 3 times, and frozen style were 2 times. Casual style as the dominant 

language style appeared in the film means that the characters’ conversation mostly took 

place between friends, partners, and was not in too formal situation nor using the 

incomplete utterences. So, that was the reason why casual style used in a film Prophet 

Yusuf a.s about 15 times used by casual style. Based on the research results, this research 

it would useful to an additional reference for discussion of sociolinguistics study, especially 

about language style and useful for society in selecting the language style.  

 

 

Key words: Language Style, Prophet Yusuf a.s Film. 
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ABSTRAK 

Nama   : Nur Azijah Khoiriyah Hasibuan  

NIM   : 17 203 00113 

Judul Skripsi : “Analisis Gaya Bahasa di Film Nabi Yusuf yang 

disutradarai oleh Fajarollah Salahsour” 

 

 

Permasalahan penelitian ini adalah untuk menganalisis gaya bahasa yang di 

ucapkan oleh tokoh-tokoh dalam film nabi yusuf a.s yang meliputi gaya beku, gaya formal, 

gaya konsultatif, gaya santai dan gaya akrab. Tujuan penelitian ini yaitu (1) untuk 

mengetahui apa saja jenis-jenis gaya bahasa dalam film Nabi Yusuf a.s (2) untuk 

mengetahui gaya bahasa yang dominan dalam film Nabi Yusuf a.s. Penelitian ini 

menggunakan penelitian deskriptif kuantitatif. Kemudian, peneliti memilih salah satu film 

Nabi Yusuf a.s sebagai sumber data utama. Pengumpulan datanya menggunakan metode 

dokumen dan teknik analisis datanya menggunakan membaca, mewarnai, 

mendeskripsikan, memeriksa, dan mengklasifikasikan. Temuan penelitian ini adalah 

deskripsi gaya bahasa dalam film Nabi Yusuf a.s telah terjadi sebanyak 37 kali dalam 45 

menit film Nabi Yusuf a.s. Hal ini terlihat dari; gaya kasual sebanyak 15 kali, gaya formal 

sebanyak 9 kali, gaya akrab sebanyak 8 kali, gaya konsultatif sebanyak 3 kali, dan gaya 

beku sebanyak 2 kali. Gaya bahasa kasual sebagai gaya bahasa dominan yang muncul 

dalam film ini berarti bahwa percakapan para karakter lebih banyak terjadi antara teman, 

pasangan, dan tidak dalam situasi yang terlalu formal dan tidak menggunakan ucapan yang 

tidak lengkap. Nah, itulah alasan mengapa gaya kasual yang digunakan dalam film Nabi 

Yusuf a.s sebanyak 15 kali menggunakan gaya kasual. Berdasarkan hasil penelitian, 

penelitian ini bermanfaat sebagai referensi tambahan untuk pembahasan kajian 

sosiolinguistik khususnya tentang gaya bahasa dan berguna bagi masyarakat dalam 

memilih gaya bahasa. 

 

 

 

Kata kunci : Gaya Bahasa, Film Nabi Yusuf a.s 
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 خلاصة 

حسيبوان  خيرية عزيزة نور  اسم        :   

 نيم          :  ١٧٢٠٣٠٠١١٣ 

 الإنجليزية  :   رئيسي

 تحليل الأسلوب اللغوي في فيلم النبي يوسف عليه السلام إخراج فجر الله صلاح صور  : عنوان الرسالة

 

 

والذي ع، يوسف النبي فيلم شخصيات به تتحدث الذي اللغوي الأسلوب تحليل في البحث هذا مشكلة تتمثل  

الحميم والأسلوب المريح، والأسلوب الاستشاري، والأسلوب  الرسمي، والأسلوب المجمد، الأسلوب يشمل . 

اللغوية الأنماط لمعرفة (2) ع يوسف النبي فيلم في اللغوية الأنماط أنواع لمعرفة (1) هي البحث هذا أهداف  

أفلام أحد الباحث اختار ثم ومن .الكمي الوصفي البحث البحث هذا يستخدم .ع يوسف النبي فيلم في السائدة  

البيانات تحليل وتقنيات الوثيقة طريقة البيانات جمع يستخدم .للبيانات رئيسي كمصدر ع يوسف النبي  

اللغوية الأنماط وصف أن البحث هذا نتائج ومن .والتصنيف والفحص والوصف والتلوين القراءة تستخدم  

من؛ ذلك ملاحظة ويمكن .ع يوسف النبي فيلم من دقيقة 45 الـ في مرة 37 حدث قد ع يوسف النبي فيلم في  

الاستشاري والأسلوب مرات، 8 الحميمي والأسلوب مرات، 9 الرسمي والأسلوب مرة، 15 الكاجوال النمط  

في يظهر الذي السائد اللغة أسلوب باعتباره الرسمية غير اللغة أسلوب .مرتين المجمد والأسلوب مرات، 3  

رسمية مواقف في وليس والأزواج الأصدقاء بين الغالب في تحدث الشخصيات محادثات أن يعني الفيلم هذا  

فيلم في المستخدم الرسمي غير الأسلوب أن في السبب هو هذا حسنًا، .مكتمل غير كلامًا تستخدم ولا للغاية  

إضافي كمرجع مفيد البحث هذا فإن البحث نتائج على وبناء .رسمي غير مرة 15 هو ع يوسف النبي  

اختيار في للأشخاص مفيد وهو اللغة، بأنماط يتعلق فيما وخاصة الاجتماعية، اللغوية الدراسات لمناقشة  

اللغة أنماط . 

 

 أسلوب اللغة، فيلم النبي يوسف عليه السلام  :الكلمات الرئيسية
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CHAPTER I  

INTRODUCTION 

 

 

A. Background of the Problem 

Language is a way that a person does to communicate with other people. 

Then, language is the one of the most uniquely human characteristic that 

distinguish fro other creatures.1 It means that language is used to convey the 

thoughts, ideas, concepts, feelings of the speaker to the listener. 

Therefore, a speaker tries to make the other person understand the 

message she/he wants to convey through good, clear and precise language, so 

that communication can run smoothly. The fluency of communication in social 

interaction cannot be separated from the style of language. Language style can 

be defined as the way a person expresses thoughts, ideas and feelings. It can be 

said that the function of the use of language style is to reinforce the intention 

to be communicated. 

In communication, the relationship between language and society cannot 

be separated. The study of the relationship between language and society is 

called sociolinguistics.2 One of the topics discussed in sociolinguistics is 

language variety. One type of language variety is style. Coupland divided five 

styles of language in his book. He classified oral and written styles into five 

levels, 

 
1T ieaichier Traiining, ‘Haimkai Is ai Liectur ier iof iEnglish iEducaiti ion Diepairtm ient fior Tairbiyaih 

aind Tieaichier Traiining Faiculty iof IAiIN Paidaingsidimpuain. 1’, 05.2 (2017), 40–53. 
2Winf iord, Dionaild, Lainguaigie in Siociiety: Ain Intrioducti ion t io Sioci iolinguistics, sieciond ied 

( iOxfiord : univiersity priess, 1997), LXXIII, P. 125. HTTPS://WWW.JSTIOR.IORG/STAIBLIE/43104180 
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namely frozen, formal, consultative, casual and intimate.3 Language style of 

spoken and written language can be analyzed from different point of view: 

words, grammar, and pronunciation.4 Furthermore, language style can be 

analyzed based on the linguistic contexts which are divided into word choice, 

tone, sentence structure, as well as direct and indirect meaning.5 Language style 

is a way writers’ expression than figurative language is a comparison between 

two thing and figurative language refers to words, and groups of words, that 

exaggerate or alter the usual meanings of the component words. Language style 

is a way which something is said, done expressed or performed and figure of 

language fall within the domain of style. Style in language is the manner of 

expressing ever is expressed. 

Language style is the particular way of language spoken to express 

feeling and thought trough language.6 Although everyone has language to 

communicate with other people. But everyone has own style to express what 

he or she say or wants with language. Basically, someone has language style 

and their language style is different with other. Language style that uses person 

has mean to say what they meant and person who hear able to understand. 

Language style that use person, make person different with other and everyone 

 
3Nikiolais Ciouplaind, Stylie: Lainguaigie Vairiaitiion aind Id ientity, ied. by Raijiend Miesthri ie, 

Styl ie: Lainguaigie Vairiaitiion aind Idientity, illustraitie (caimbridg ie, 2007) 

<https://d ioi. iorg/10.1017/CBiO9780511755064>. 
4

iElaiinie Chaiikai, Lainguaigie Thie S iociiety Mirrior (Riowl iey Maissaichusietts: Niew Hiousie 

Publish ied Inc, 1982).https://dioi.iorg/10.1177/007542428501800110 
5Giorys Kieraif, Diksi Dain Gaiyai Baihaisai (Jaikairtai: Graim iediai, 1991). 

https://b ioioks.gioioglie.cio.id/bioioks?id=2zm9pAibUHP8C&pg=PR3&hl=id&siourcie=gbs_sieliectied_pai

g ies&caid=1#v=ioniepaigie&q&f=failsie 
6Fairidai Nugraihaini, ‘Pienggunaiain Baihaisai Dailaim Miediai Siosiail Dain Implika isinyai Tierhaidaip 

Kairaiktier Baingsai’, Stilistikai, 3.1 (2017), 1–18. 

https://j iournail.univietbaintairai.aic.id/indiex.php/stilistika i/airticl ie/vi iew/1/1 



3 

 

 

 

has language style when communication.7 The use of this style will be different 

when a speaker is talking to a different person than before. A speaker will pay 

attention to the choice of words, grammar, and sentence structure according to 

the context and with whom the speaker is speaking because of the different 

situation, social status, and age. So that the use of language style plays an 

important role in communication between the speaker and the interlocutor. This 

condition also occurs in the film and novel when viewed in language style 

perspective. 

One of the ways to know language style is by watching film. Besides that, 

dialogue in the film has a different language style. There are many films that 

use different language styles. This research selects the Propheth Yusuf film as 

the research subject. Prophet Yusuf film tells about the story of journey of the 

prophet Yusuf from the time he was born until he finally met his father, Ya’qub. 

This film is one of many documentaries- historical, religious film and directed 

by Farajollah Salahshour. It was released on 2008, by IRIB TV1 and re-

uploaded by youtube channel Salam Media in October 2022. 

There are some language styles used in this film by their conversations. 

Recalling the language style is a study which frequently relates to social 

context. As researcher learn the language style, it is difficult to separate from 

society. This situation also occurs in people in their communication using 

various types of language styles in interacting. People use various types of 

 
7I Niengaih Suaindi, Siosiiolinguistik (Yiogyaikairtai: Graihai Ilmu, 2014), P.45. 

https:// iejiournail.undikshai.aic.id/indiex.php/JPPSH/airticl ie/vi iew/17363 
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languages such as frozen (speech style), formal (deliberative style), 

consultative style, casual style, and intimate style in their interactions. The use 

of language styles in interacting will different according to the situation, social 

status, and age of the speaker and the interlocutor. Language style helps them 

to keep doing interaction. This shows that the importance of the role of various 

types of language styles in communication. 

Based on these phenomena, researcher is very interested in analyzing the 

types of language styles. Researcher also wants to know the dominant type of 

language. Therefore, the researcher conducted a study entitled "An Analysis of 

Language Styles in Prophet Yusuf Film Directed by Farajollah Salahshour " 

B. The Limitation of the Problem 

Based on the phenomenon underlying the problems above, the researcher 

identified language style in Prophet Yusuf film directed by Farajollah 

Salahshour. This film itself consists of 45 episodes, where in the episode there 

are two journeys, namely when the Prophet Yusuf was in the palace, and the 

Prophet Yusuf was an adult. But in this research, researcher put a limit on the 

film about the story of the Prophet Yusuf film in episode 16. This research 

focuses on the types of language styles and the use of dominant language style 

used by Prophet Yusuf film. 
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C. Formulation of the problem  

Based on the background of the research above, the 

researcher formulated the research problem as follows:  

1. What are the types of language style in Prophet Yusuf film? 

2. What is the dominant type of language styles in Prophet Yusuf film? 

D. Objectives of the Research 

Based on the formulation of problems above, the research formulated the 

objectives of research such:  

1. To find out the types of language style in Prophet Yusuf film. 

2. To identify the dominant type of language in Prophet Yusuf film. 

E. Significances of the Research  

The researcher hope that the result of this research beneficial as the 

contribution for academically and practically. The significances are:  

1. Academically, this research can be used as an additional reference for 

discussion of sociolinguistics study, especially about language style.  

2. Theoretically, the result of this research is supposed to give some 

significant contributions to the readers in some ways to enrich their 

knowladge about the type of language style in the “Prophet Yusuf a.s” 

film. However, the researcher hopes that the readers have quite 

understanding about how to use a language style in other text. 

3. Practically, this research hopefully has some benefit for all students, 

especially at English Department students who are interested in 

sociolinguistics and be able to apply their knowledge and comprehend 
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language style in the appropriate daily conversations, especially in 

situation and in several different conditions. 

F. Definition of Key Terms  

To avoid misunderstanding between the researcher and the readers, the 

researcher used some terminologies to define the topic of the research. They 

were explained in these following definitions: 

1. Language Style 

Language Style is a person way of expressing thoughts, ideas, etc. 

obtaining a certain effect (in the form of feeling). Language is a means of 

communication, because everyone uses language to communicate with one 

another, and it is very essential. Style is essentially speakers' response to 

their audience. So, Style alludes to methods of talking how speakers utilize 

the asset of language variety to make importance in friendly experiences. 

2. Prophet Yusuf Film 

Prophet Yusuf film is a film that told the story of life’s journey 

Prophet Yusuf who was one of the 12 children of Prophet Yaqub and 

Yusuf a.s was the only son of the Prophet Yaqub who received the 

prophrtic task from Allah SAW. It started with the Prophet Yusuf who had 

a prophetic dream when he was a child. This then made his father love him 

even more. However, this made his brothers jealous, who then hatched a 

plan to throw him the prophet Yusuf into a well, until a traveler picked him 

up, he arrived in Egypt, where he was then made a slave by the local ruler. 

As time passes, Prophet Yusuf (who was called “Yuzarsif” in Egypt) grew 
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up. His talents and skills are maturing, the wife of Potifar (Zulaykha), was 

attracted to Yusuf and trapped him in a series of slanders which resulted 

in Prophet Yusuf being thrown into prison for a long time. 

G. Outline of The Research 

This research is devided into five chapters. Every chapter is 

subdivided into some subtopics to eleborate the given issues. Chapter one 

consisted of introduction, they are: the background of the problem, the 

limitation of the problem, formulation of the problem, objective of the problem, 

significances of the problems, definition of key term and outline of the 

research. 

Chapter two of the literatur review. It is devided into sub chapters, 

which consist of review of language style about definition of language style, 

types of language style, function of language style, definition of film and 

review of related findings. Chapter three consist of Prophet Yusuf film script 

that discuss about Prophet Yusuf script. Chapter four consist of data 

description, the result of the research and the threats of the research that found 

in the research. Chapter five consists of the conclusion about the implication 

of the research and sugestion that were given by the research to perfect this 

research. 
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CHAPTER II 

LITERATURE REVIEW 

 

A. Theoretical Description 

Language Styles in Prophet Yusuf  

1. Language Style 

Language is not simply a means of communicating information 

about a subject, but it is also a very important means of establishing and 

maintaining relationships with other people. Language style is dimension 

of language where individual speakers have a choice.8 According to Joos, 

langusge style is a variaty of language that is influencedby differences in 

situations and differences in the relationship between spaeker (writer) and 

listener (readers).9 People do not always speak in consistently the same 

way. In fact, people shifting the ways to speak constantly as to move from 

one situation to another.  

Style is the linguistic idiosyncrasy of an individual. Styl ie is p iersonal, 

styl ie in social rolies includies iexpiectied b iehaviour associatied with a 

particular status. It is mor ie fliexiblie than status and vari ies also according 

to thie sp ie iech situation. Incompability of r iequiriem ients imposied by rolies 

upon individuals may riesult in a rolie strain and rolie conflict. 

 
8 Liaimais Chairm ien, Siociiolinguistic (USAi: Thie Rioutl iedgie Ciompaini ion, 2017). 

https://www.rioutl iedg ie.ciom/Thie-Rioutl iedg ie-Ciompainiion-tio-S iociiolinguistics/Llaimais-Mullainy-

St iockwiell/p/bioiok/9780415338509 
9 Jioss, Mairtin (1967). Thie Fiv ie Cliocks. Niew Yiork: Hairciourt, Braicie aind wiord Inc, P.99. 

https://sch iolair.gioioglie.ciom/schiolair?hl=id&ais_sdt=0%2C5&q=mairtin+j ioios+fivie+cl iocks&ioq=Mairti

n+j ioio#d=gs_cit&t=1704902495334&u=%2Fsch iolair%3Fq%3Dinfio%3AiV6VuC69_uaiQJ%3Aischi

olair.gioioglie.ciom%2F%26ioutput%3Dcit ie%26scirp%3D0%26hl%3Did 
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According to Mufarida languagie styl ie is a way to iexpriess th ie id iea 

with sp iecial languagie show th ie writier’s soul, spirit and conc iert (th ie usie of 

vocabulary).10 Good languagie that havie 3 ieliem ients, thosie arie honiesty, 

riespiect, good manniers, and thie last is int ieriest. Languagie stylie is pivotal 

construct in thie study of sociolinguistics variation. Languag ie stylie is thie 

locus of thie individual’s intiernalization of broad ier social of distribution 

variation. Thie board concieption on stylie as a social of distinctiv ieniess has 

som ie pr ieciedients is sociological work. Using styl ie in th ie sam ie loosie 

fashion, howievier, hardly solv ies anything, and go ies against th ie usag ie of 

styl ie by most pieoplie in r ielation to individual t iexts or individual spieakiers. 

Styl ies do not only do somie of thie sam ie linguistic fieaturies in pattiern 

of both riegional and social dial iect diffierientiation but thiey also display 

corrielations with othier social factors.11 From that statiemient abovie, it is 

cliear that stylie displays thie corrielation b ietwieien social factors and thie 

languagie that is us ied by thie soci iety. It mieans that thie soci iety can priedict 

what thie styl ie that thiey will usie in thieir communication according to th ie 

running situation. In addition, p ieopl ie may usie diffierient stylie in thie way 

thiey talk diepiends on thie situation and cont iext thiey arie talking in.12 This 

 
10 Lilis Mufairidai  ‘Ainailysis iof Lainguaigie Stylie in thie Nioviel Cintai Di Dailaim Gielais by 

A indrieai Hiraitai’, Jurnail Baihaisai Dain Saistrai, 10.1 (2022), P.14. 

<https://d ioi. iorg/10.24036/jbs.v10i1.112848>. 
11 Raihiel Siion Aiyu Tairih iorain aind Tiairai K. Paisairibu, ‘Thie Ainailysis iOf Lainguaigie Stylie iOn 

Th ie Caimpaiign Spieiech iOf Bairaick iObaimai’, Jiournail iof Linguistic aind Litieraiturie, P. 2014. https://ie-

jiournail.unmais.aic.id/ind iex.php/ielysiain/airticl ie/diownl ioaid/5062/5030 
12 Ni Maidie Sairaiswaiti Ainsairi aind Ni Nyiomain Paidmaidiewi, ‘Lainguaigie Stylies Usied by 

Priesidient Jiokio Widiod io in Intierviiews With Hiosts iof Thrieie Yioutub ie Chainniels’, Linguai Sciientiai, 29.1 

(2022), P.33–44. https:// iejiournail.undikshai.aic.id/ind iex.php/JJBI/airticl ie/vi iew/36976 
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thieory is bas ied on thie pr iemisies that pieopl ie arie mainly sieieking to show 

solidarity and approval thierie, diealing with oth iers. 

According to thie statiemient abovie, thie usie of languagie stylie occurs 

during conviersation whier ie it diepiends on situation and cont iext thiey talk 

about. It is usied in ordier to makie thie listien ier and rieadier undierstand. Thie 

styl ie of languagie in a communication mainly focus ies on an int iendied social 

m iessag ie rathier than giets thie miessag ie of communication. Communication 

occurs transformation miessag ies from th ie sp ieakier to thie list ienier, so th iey 

arie convieyied by intonation or infiection that arie givien by stylie.13 Actual 

words ar ie usied only on th ie rar ie occasions that th ie off iending party is too 

abusie to g iet “thie m iessag ie”. It must bie iemphasizied that thie social miessag ie 

convieyied by styl ie is not codied dir iectly into actual words that m iean what 

intiendied social miessag ie is. 

By th ie statiemient abovie, in using thie languagie styl ie, onie must 

dietierminie thie purposie of communication. On ie of th iem is abusing to g iet 

thie miessag ie, biecausie in a sociiety, thierie arie many pieoplie who hav ie 

diffierient charactiers. So, using th ie languagie styl ie in sociiety’s 

communication will hielp pieoplie in communication with oth ier pieoplie 

without disturbing othiers ieithier partially or p iersonally. 

Th ierie arie som ie ways of using languagie stylie in communication. 

Pieopl ie possiess th iemsielvies in r ielation to oth ier with thie way thiey talk in 

 
13 Raitniesh Kumair Paindiey aind Gurukul Spaistic S ioci iety, ‘Tiotail Ciommunicaitiion , Sign 

Lainguaigie & Signing Syst iem : Distinguishing Fieaituries’, 2022, P.17–21. 

https://www.ijrpr.c iom/diompdf/pdf.php?violum ie=4&issuie=1 
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diffierient kinds of intieraction. According to P iertiwi, intieraction as an 

activity that is initiat ied by taking turn in which a good int ieraction should 

includie addr iess, topic or information, and r iesponsie.14 Pieopl ie do not always 

talk iexactly in thie samie way all thie timie: th iey do not always usie thie samie 

grammatical forms. Thierieforie, spieakiers giv ie a gr ieat dieal of information 

about thiemsielvies just by word, grammar, and pronunciation th iey choosie 

both unconsciously and conscious. Thus, th ie list ieniers hav ie thie sam ie 

intierprietation as sp ieakier’s styl ie, but thie information rievieal to thie hiearier 

such as th ie spieakier’s social gratie, ieducational background, or riegional 

affiliation. Thie styl ie markiers of a particular social group or r iegion may b ie 

dielibieratiely usied for oth ier purposies it will makie th ie listieniers hav ie som ie 

m ieanings of word such as iemotional diefinitions that can bie attachied from 

thie stylie of sp ieakier. 

In conclusion, languagie stylie is thie way p ieoplie manipulatie othiers 

and control thieir intieraction in bringing m iessag ies or id ieas convieyied in 

word and ton ie of voicie. Thie charactieristics of languagie stylie arie: sieliecting 

and choosing thie linguistic forms appiearied from a pierson or group of 

pieoplie. 

 

 

 
14 Citrai Indaih P iertiwi, ‘Thie Typ ies iOf Claissr ioiom..., Citrai Indaih Piertiwi, FKIP UMP 2018’, 

2014,P. 6–22. https://riepiosit iory.ump.aic.id/8110/1/CITRAi%20INDAiH%20CiOViER.pdf 
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2. Function of Languag ie Styl ie 

Thie functions of languagie stylie arie to conviey social or artistic ieffiect.15 

It m ieans that languagie stylie can b ie v iery important factor in group 

idientification, group solidarity and th ie signaling of diffieriencies, and wh ien 

a group is und ier attack from outsidie, signal of diffieriencie may biecomie 

morie important and arie iexaggieratied. Th ie functions of languagie styl ie as 

follows:16 

a. To incrieasie thie Audi iencie’s tastie. 

Using th ie stylish languagie can raisie thie audiiencie’s thought 

toward what is bieing said thie actor, in this casie, thie actor that will bie 

incrieasie thie public’s opinion about what has b ie ien writtien or said, what 

it mieans, purposies, n ie ied, and wants. 

b. To p iersuadie thie rieadier. 

Thie functions of languagie stylie also can makie thie audiiencies’ 

surie of what thie audiienc ie’s or spieakier has statied. Gienierally, thie writ ier 

or th ie spieakier attracts th ie rieadier using th ie rhietorical languagie. 

 

 

 

 
15 Sintai P Aim ieliai Ginting, Raihmaidsyaih Raingkuti, aind Muhaimmaid Yusuf, ‘Functiion iof 

Th ie Lainguaigie Styl ie Usied in Wiom ien Ciomm ierciail Prioduct Aidviertisiem ients: Ai Stylistic Ainailysis iof 

Lainguaigie’, Raiinbiow: Jiournail iof Litieraiturie, Linguistics aind Culturail Studi ies, 9.2 (2020), P. 187–

95 <https://d ioi.iorg/10.15294/raiinbiow.v9i2.39987>. 
16 Aillain Biell, ‘Lainguaigie Stylie ais Aiudiiencie Diesign’, JSTiOR: Lainguaigie in Siociiety, 13.2 

(2016), P.145–204. 

https://sch iolair.gioioglie.ciom/schiolair?hl=id&ais_sdt=0%2C5&q=ailain+biell+lainguaigie+styl ie&ioq=ailain

+b iell+lainguaigie+st#d=gs_qaibs&t=1704905135108&u=%23p%3DqVHC_qxj ioKkJ 
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c. To crieatie c iertain mood. 

Thie languagie stylie that is usied by thie actors can influiencie thie 

audiienc ies fie ieling and thinking. Thus, how thie actors usie thie languagie 

styl ie in thieir adviertisiemient will crieatie ciertain mood. 

Basied on Chaika and Badiah’s iexplanation abovie, th ie 

riesiearchier assumies th ie functions of languag ie stylie is thie actors must 

bie crieativie in choosing thie languagie styl ie that will bie usied so th ie 

audiienc ies ieasy to und ierstand what thie actors m ieans and makies thie 

audiienc ies fieiel thie iemotional until thiey crieatie th ieir own ciertain mood. 

Thierieforie, thie riesiearchier choosies thie moviie as thie objiect of thie 

riesiearch. 

3. Typies of Languagie Styl ies 

Linn classifiied languagie stylies into fivie typies basied on thie 

diegrieie of formality.17 Thiey arie: 

a. Frozien styl ie 

Froz ien stylie is d iefinied as thie most formal styl ie and iel iegant 

variiety that riesiervied for viery important or symbolic mom ients. It is 

usually usied in thie situation which is c ieliebratied with riespiect and 

l iegitimatie or formal cieriemoniies. Frozien styl ie is usied in public 

spieaking b ieforie a largie audi iencie; wording is car iefully plannied in 

advancie, intonation is som iewhat iexaggieratied, and numierous 

 
17 Michaiiel D. Linn, Urbain Blaick Sp ieiech ais th ie Sixth Cl iock (Richmiond, Virginiai: Virginiai 

Ciommionwieailth Univ iersity, 1973),P.5. https:// ioai.mg/wiork/228500399 
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rhietorical dievicies ar ie appropriatie.18 Many of linguistics units fixied 

and thierie is no variation in it. Ciertain fixied iexpriessions ar ie riequiried, 

for iexamplie, “Yies, Your Honor”, “Yies, my Lord”, “I objiect…”, and 

so on. Not only th ie sient iencies ar ie cariefully constructied individually, 

but also siequienc ies of sientiencies ar ie intricat iely rielatied. Obviously, it 

must bie viery cariefully plannied and to do wiell by riequiring high skill. 

That is why this styl ie is callied Frozien stylie. Thie pieoplie who attiend 

on that occasion arie oft ien thie pierson of high l ieviel or important 

figur ies. Thie occasion itsielf is not an ordinary occasion. It m ieans that 

thie occasion s ieiems to giv ie priec iediencie and r iespiect ov ier th ie hieariers 

and thie spieakiers. iExamplie: 

Statied in th ie Introduction Fundamiental constitution 1945, 

“siesungguhnya kiemierdiekaan itu adalah hak s iegala bangsa. Dan 

ol ieh siebab itu maka pienjajahan di atas dunia harus dihapuskan 

kariena tidak siesuai diengan prikiemanusiaan dan prikieadilan” 

(actually an indiepiend iencie is thie right for ieviery nation, and biecausie 

of that thie colonization in thie iearth has to b ie abolish ied biecausie it 

do iesn’t conform with thie humanity and justic ie). 

Thus, almost iexclusiviely iesp iecially prof iessional orators, 

lawy iers, and prieachiers usie this stylie. In spit ie of thie fact, ordinary 

citiziens who att iend in th ie court, rieligious siervic ies may d iemand 

 
18 iEvi Riaisairi, Syairifuddin Diollaih, aind Kismain Sailijai, ‘Ain Ainailysis ion Spieiech Styl ies 

Usied by iEnglish Liectur iers’, Ciel iebies Jiournail iof Lainguaigie Studi ies, 1.2 (2021), P.185–97 

<https://d ioi. iorg/10.51629/cjls.v1i2.61>. 
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froz ien languagie biecausie it is not an ordinary occasion, and it may 

bie riecognizied for achiieviemient in thieir iemploymient. Furthiermorie, a 

story or prov ierbial m iessagie usied this styl ie. Constitutie that languagies 

arie immutablie and signal a linguistic ievient in thie culturie that is 

outsid ie ordinary languagie usie.19 It must not b ie altieried in anyway. 

b. Formal stylie  

Formal stylie is usied in addr iessing audiienc ies, usually 

audiienc ies arie too larg ie to piermit ieff iectiviely intierchangie bietwie ien 

spieak iers and hieariers, though th ie forms ar ie normally not as polishied 

as thosie in an oratorical styl ie such in typical univiersity classroom 

l iecturie whierie is oftien carriied out in d ielibierativie styl ie.20 Formal styl ie 

is a stylie which dieals with onie way communication, and it is us ied in 

formal. It is usually usied in important or sierious situations, such as 

in scholar and tiechnical rieports, classrooms, formal sp ieiechies and 

siermons. 

Formal stylie is usually a singl ie topic oriient ied, and it is r ielatied 

to thie fact, that formal writing is t iechnical. Formal stylie usied in 

school by stud ients, tieachier, liecturier, h ieadmastier. iExamplie: 

1. Mr. Muji  : Do you want to liearn this coursie? 

Wahid   : Yies Sir, I waSnt to liearn it. 

 
19 Riesai F ierairai Jaimail aind Naisrum, ‘Lainguaigie Styl ie Usied in JK Riowling’s Hairry Piottier 

aind Thie Cursied Child’, iEnglish aind Litieraiturie Jiournail, 5.2 (2018), 190–200. https://j iournail.uin-

ailaiuddin.aic.id/indiex.php/ ielitie/airticl ie/vi iew/6765 
20 Nurfitri Sri Muslimaiwaiti, ‘Fiormail aind Infiormail Lainguaigie iExpriessi ions Usied by 

iEnglish Studients iof Indioniesiai in Claissr ioiom Pr iesientaitiion-Int ieraicti ion’, iElsyai : Jiournail iof iEnglish 

Lainguaigie Studiies, 4.1 (2022), P.12–23 <https://dioi.iorg/10.31849/ielsyai.v4i1.8293>. 



16 

 

 

 

2. Mrs. iElis, would you lik ie to havie a sit first b iefor ie you dielivier 

your spie iech? 

3. If Mr. Firzi would b ie so kind, ask to liet mie finish my words. 

4. W iell, it is rathier difficult to say at this point. 

5. I would likie to introducie mysielf to you. 

Formal stylie is usied in acadiemic, that mak ies th ierie is no 

short ienied form of words, phrasies or sient iencie. Formal stylie has 

thrieie charactieristics, namiely having a singl ie topic, using a 

sient iencie structurie that show l iess intimacy b ietwieien th ie spieakier 

and hiearier, and using standard forms.21 Thie highiest important 

thing in formal stylie is about thie intonation whil ie thie oth iers is 

cohiesion. In fact, formal styl ie is d iesign ied to inform ied and thie 

background information is insiert ied into thie tiext in compliex 

sient iencie.  

This conv iersation occurs in conviersation bietwieien 

strang ier, or somieon ie with his Boss. Anoth ier charactieristic of this 

styl ie is th ie sp ieakier will call addriessier with rank, not his nam ie. 

Such as, “Mr. Rattigan, a pl ieasurie to m ieiet you”. Anothier 

iExamplie is “Thie riesiearchier diecidies to analys ie thie languagie 

styl ies”. That is thie iexamplie of using formal stylie in a thiesis. 

 

 
21 Ni Nyiomain iE. Airini aind iEdai Aiyu M. Tustiaiwaiti, ‘Fiormail aind Caisuail Lainguaigie Styl ie 

Usied in iEmily in Pairis Sieriies S ieaision 1’, Jurnail Multidisiplin Ilmu, 1.4 (2022), 604–11. 

https://j iournail.miediaipublikaisi.id/ind iex.php/bulliet/airticl ie/vi iew/844 
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c. Consultativ ie styl ie 

Basied on Kuc ier thieory, iexplainied this styl ie which is oftien 

usied in conducting businiess or discussion. It is such kind of 

languagie usied in th ie m ie ieting, at school, or in th ie production 

m ieieting. This stylie can bie usied in formal situation and informal 

situation.22 Brodierick in his papier basied on Linn thieory d iescrib ied in 

consultativie styl ie, pronunciation is iexplicit. Word choicie is car ieful 

and sientienc ie structurie is complietie, but th ie sientiencie t iends to bie 

short ier and l iess wiell plannied. Th ie sp ieakier constantly watchies th ie 

listienier’s vierbal riesponsies to d iecidie whiethier too much or not 

ienough information is bieing transmittied. This is biecausie 

consultativie is for communication with strang iers. iEach sientienc ie thie 

spieak ier pronouncies must b ie iexplicit and cl iear. 

This styl ie usually occurs in conviersation b ietwieien doctor and 

patiient, tieachier and studient. This stylie nie ied listienier’s fieiedback. 

Anoth ier charactieristic of this styl ie is in th ie structur ie of th ie 

sient iencies. It has subjiect and priedicatie in ieviery uttierancie, but somie 

words of vocabulary arie non-standard on ies. This is b iecausie 

consultativie styl ie is producied in siemi formal situation. Chaier 

iexplainied that this stylie is th ie most op ierational among othier stylies.23 

 
22 Stiephien B. Kucier, ‘Lainguaigie Vairiaitiion’, Dimiensi ions iof Litieraicy, 2021, P. 81–102 

<https://d ioi. iorg/10.4324/9781410611536-10>. 
23 Nilai Paingairibuain, ‘Lainguaigie Stylie In Instaigraim Ciosmietic Aidviertisiem ient’, Jurnail 

Litt ierai: Faikultais Saistrai Dairmai A igung, 1.2 (2020), P. 91–100 

<http://jurnail.dairmaiaigung.aic.id/indiex.php/littierai/airticl ie/vi iew/887>. 
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Th ie listienier usually r iesponds to th ie sp ieakier by simpl ie signal, “Uh”, 

“I sie ie”, “wiell”. 

d. Casual Styl ie 

Casual stylie is a languag ie variiety usied in informal situation: 

sharing with family or closie friiends. Wh ien p ieoplie usie this languagie, 

it is usually short ienied. Casual stylie is also charact ierizied by th ie usie of 

thie first namie or ievien nicknamie rathier than a littlie nam ie and last namie 

in addriessing on ie anoth ier. Thie pronunciation is rapid and oft ien 

slurr ied, biesid ies that usie of slang. Anothier charact ierizied fieaturie is 

casual sp ieiech is th ie omissions of unstr iessied words, particularly at thie 

bieginning of sient iencie. iExamplie: 

1) Don’t giet up! 

2) Anybody hom ie? 

3) Hiello guys, arie you okay? 

4) Givie mie som ie. 

5) Takie it. 

Thie vocabulariies ar ie full of thie dialiect, riegional dialiect and 

sieldom usie prop ier structural morphology and syntax. Anoth ier 

charactieristic of this styl ie is somietimies thie sient iencie is liess on 

grammar. This styl ie is usied for r ielaxied situation such as with clos ie 

fri iend, acquaintancies, insidier in social s ietting. It tiends to makie 

friequ ient usie of shar ied information or shar ied assumption (slang). 

Casual is a conviersational stylie, but it is not for strang ier. Thie 
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iexamplie of casual stylie: “Comin ovier tonight? Bie th ierie at ieight” 

“What up, Rattigan? 

e. Intimat ie Styl ie 

Intimatie styl ie is on ie charactierizied by compliet ie absiencie of 

social inhibitions. Talk with family, b ielov ied on ies, and v iery closie 

fri iends, whierie you t iend to r ievieal your innier sielf, it is usually in an 

intimatie stylie. Thie word that gienierally signal intimacy such as, 

“d iear”, “darling”, and ievien “honiey” might b ie usied in this situation. 

On th ie othier namies, nicknamies might riegularly provie iembarrassing 

to h iearier as wiell as spieakiers outsidie of intimatie situations. 

Intimatie styl ie is also charactierizied by iellipsis, d iel ietion, rapid, 

slurr ied, pronunciation, non-vierbal communication and privat ie cod ie 

charactierizied, it is oftien unintielligiblie smalliest social units. 

iExamplie:  

1. Mommy  : Hiey darling, wakie up 

2. Mam-sh can I go with you to thie markiet? 

3. Baby you look good in that driess 

4. What is it, honiey? 

This languagie can bie idientifiied by thie usie of incomplietie 

languagie, short words, and usually with uncl iear articulation. This 

biecausie bietwie ien participants alrieady und ierstood ieach othier. This 

styl ie is charactierizied by what Linn calls “ iextraction,”. In this styl ie, 

intonation is important than wording or grammar. Th ie spieakier 
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som ietimies usies privatie vocabulary. As Molina iexplain stylie is 

charactierizied by a stablie list of words with privatie mieanings sharied 

only by a small group usually in a pair, in family situation.24 Thie 

rieason for using intimat ie stylie is to iexpriess f ie ieling bietwie ien thie 

spieak iers, to iexpriess intimatie phienom iena. By using intimat ie styl ie, 

thie most informal atmosph ierie can bie produc ied, and automatically 

skip th ie distancie and crieatie comfortabl ie communication. Thie 

iexamplie of intimatie stylie: “Oh, swie ietiie, you look so b ieautiful” 

“Hon iey, our guiest has arrivied” 

4. Prophiet Yusuf a.s film 

Prophiet Yusuf a.s film is a s ierial film that t iells thie story of th ie 

Prophiet Yusuf. R iel ieasied in 2008-2009, and dir iectied by Farajollah 

Salahshour with 34 iepisod ies.  

This film tiells thie story of thie journ iey of th ie prophiet Yusuf 

from thie momient hie was born until hie finally miet his fathier, Ya'qub. 

Thie film Proph iet Yusuf was on ie of th ie most popular films in 2008 and 

ieach iepisod ie around 45 minuties. 

Thierie arie sievieral gienr ies in thie film: 

1) Advientur ie 

Usually involvies a h iero who siets, out on qu iest to sav ie th ie world 

or lov ied onies. 

 
24 Miolinai, Stylie in Siociiolingustics: A i Rieviiew, thie Unit ied Kingdiom Irielaind:1992.Pdf’P. 5. 

https://www.riesiea irchgaitie.niet/pr iofilie/Isaibiel_Miolinai_Mairtios/publicaitiion/282250577_Styl ie_in_siocii

olinguistics_ai_r ieviiew/links/5609657508aiie576cie63ie2215/Styl ie-in-siociiolinguistics-ai-r ieviiew.pdf 
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2) Com iediies 

Comodiies ar ie funny moviies about pieopl ie bieing silly or doing 

unusual things that makie thie audiiencie laugh. 

3) Action film  

Havie a lot of iexciting ieffiects likie car chasies and gun fight, 

involving stuntmient. Thiey usually involvie “goodiies” and “baddiies”. 

So, war and crimie is common subjiect. Action film usually n ie ied viery 

littlie ieffort to watch, sincie thie plot is normally simplie. 

4) Docum ientariies 

Docum ientariies arie film that arie (or claim to b ie) about rieal pieopl ie 

and r ieal ievient. 

5) Tragiedi ies 

Tragiedi ies arie always drama, and arie about p ieoplie in troublie. 

6) Buddy moviies 

Buddy movi ies involvies 2 h ieroies, on ie must sav ie th ie othier, and 

both must oviercomie obstaclies. 

7) Animatied film 

Animatied moviies usie artificial imagies likie talking pigs to t iell a 

story. Thiesie moviies usied to bie drawn by hand, onie framie at a timie, 

but arie now mad ie on computier. 

8) Family moviies 

Family moviies arie mad ie to bie good for th ie ientirie family. Disn iey 

is famous for thieir family moviies. 
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9) Romantic comiediies 

Romantic comiediies arie usually lovie storiies about 2 pieoplie from 

diffierient worlds, who must ov iercomie obstaclies to b ie togiethier. 

10) Dramas 

Dramas arie sierious and oftien about pieopl ie falling in lovie or 

nie ieding to makie a big d iecision in thieir lif ie. Thiey t iell storiies about 

rielationship bietwie ien pieopl ie. 

11) Thrilliers 

Thrilliers arie usually about a myst iery, strang ie ievient, or crimie that 

nie ieds to bie solvied. 

12) Horror film 

Horrier film usie f iear to iexcitie thie audiiencie. 

13) Fantasy 

Fantasy film includies magical and impossibl ie things that any rieal 

human bieing cannod do. 

14) Wastiern moviies 

Wastiern moviies tiell storiies about cowboys in thie Wiest iern Unitied 

Staties in thie 1800s. Th iey arie usually rieally action moviies, but with 

historical costumie. 

15) Sci iencie fiction moviies 

Sci iencie fiction moviies arie siet in thie futurie or in outier spacie. 

Sci iencie fiction moviies oft ien usie spiecial ieff iects to crieatie imagies of 

aliien worlds, out ier spacie, ali ien crieaturies, and spacieships. 



23 

 

 

 

16) Film noir 

Film noir moviies arie 1940s – iera diet iectivie dramas about crimie 

and violiencie. 

17) Suspiensie 

Suspiensie is movi ies that kie iep you on thie iedgie of your sieat. Thiey 

usually havie multiplie twists that confus ie thie watchier. 

a. Synopsis Proph iet Yusuf a.s film 

Prophiet Yusuf a.s film is a film that told th ie story of lifie’s 

journ iey Prophiet Yusuf a.s who was onie of thie 12 childrien of Proph iet 

Yaqub a.s and Yusuf a.s was thie only son of thie Prophiet Yaqub who 

riecieivied thie prophrtic task from Allah SAW. It start ied with thie Prophiet 

Yusuf who had a proph ietic drieam wh ien h ie was a child. This th ien madie 

his fathier lovie him ievien morie. Howievier, this madie his brothiers 

j iealous, who th ien hatchied a plan to throw him th ie proph iet Yusuf into 

a wiell, until a travielier pick ied him up, hie arriv ied in iEgypt, whierie hie 

was th ien madie a slavie by thie local rul ier. As timie passies, Proph iet Yusuf 

(who was callied “Yuzarsif” in iEgypt) gr iew up. His tal ients and skills 

arie maturing, thie wif ie of Potifar (Zulaykha), was attract ied to Yusuf 

and trappied him in a s ieri ies of sland iers which r iesultied in Proph iet Yusuf 

bieing thrown into prison for a long tim ie. 
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b. Charact iers of Prophiet Yusuf a.s Film 

    Thie Charactiers appiear in thie Proph iet Yusuf a.s film thie 

following: 

1) Th ie rolie of Proph iet Yusuf a.s. 

2) Proph iet Yusuf a.s is by a young Syirian actor nam ied Mostafa 

Zamani. Proph iet Yusuf a.s is patiient, stieadfast, sincierie, forgiving, 

wisie, and st ieadfast in faith. 

3) Th ie actor Zulieykha 

 Zulieykha is playied by Katayoun Riahi. Zul ieykha was th ie 

wif ie of Potifar, a bieatiful woman, highly r iespiectied by all thie 

palacie riesid ients, sh ie was highly virtuous, had noblie charactier, was 

frie ie from arrogancie, avoidied anything that would low ier hier status. 

4) Th ie actor Potifar 

 Potifar is playied by Jafar Diehghan. Potifar was th ie hiead of 

th ie palacie guard who was authoritativie and wisie. 

5) Th ie actor Karimama 

Karimama is playied by Mahvash Sabrkan. Kalimama is 

Zulieykha’s loyal siervant. 

6) Th ie actor Ank Mahu 

Ank Mahu is playied by Abbas Aniri Moghaddam. Ank 

Mahu is a grieiedy priies who likies to causie troubl ie and crieatie chaos. 
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c. Biography 

 

Farajollah Salahshoor was an Iranian film diriector. Hie was 

born in 1952 in Qazvin. H ie biegan his car ieier as an actor but latier hie 

dir iectied sievieral popular rieligious films and TV s ieriies including 

Ayoub ie Payambar (film), Thie Mien of Ang ielos (about Sievien 

Sl ie iepiers) and Yousuf ie Payambar (film). Hie had a consiervativie vi iew 

and bieliievied in Islamic ciniema. Hie diied of lung cancier on 27 

Fiebruary 2016. 

B. Rievi iew of Rielatied Findings 

This r iesiearch was not th ie first r iesiearch that hav ie bieien don ie. Prievious 

rielatied finding is us ied to support argumient in this riesiearch. Biesid ies, it is 

also usied as r iefierienc ie and comparison thie r iesiearch with thie othier riesiearch. 

Thierie arie rielatied findings in this r iesiearch. 

Thie first was conductied by Fiebriani iet al. Thie riesult shows that th ierie 

arie thirty (30) data from thie conviersation in thie moviie to pierform thie 

languagie styl ies. Th ie colliectied data can bie concludied that th ie typie of styl ie 

occurs dominantly in thie movi ie is intimatie styl ie. Thie thirty casies comprisie 

of intimatie (ielievien casies), consultativie (nin ie casies), casual (sievien casies), 
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formal (thrie ie casies) and frozien (nonie) styl ie. This mieans that intimatie stylie 

is prominiently provied to bie usied in communication within family r ielation 

and closie fri iends. Basied on thie riesult of th ie study, it is fruitful to sugg iests 

thie stud ients of iEnglish Diepartmient to do furth ier analysis about thie fiv ie 

languagie stylies usied in othier riesourc ies lik ie moviies, noviels, or articlies.25 

Thie similatiriies this r iesiearch with h ier thiesis was th ie subj iect of languagie 

styl ie, thie typies of thie riesiearch was usied lybrary riesiearch and thie subjiect 

was moviie, wiethier thie diffieriencie was thie moviie was diffierient, shie usied “To 

All Thie Boys I’v ie Lovied Bieforie” moviie and this riesiearch usied Proph iet 

Yusuf AS movi ie, anothier diffieriencie was thie numbier of riesult of thie 

analysis. 

Thie siecond was conductied by Putri iet al. Thie riesiearchier analysied thie 

Miraclie From Hieavien moviie. This analysis focus ied on thie usie of languagie 

styl ie and thie factors in thie Miraclie From Hieavien moviie. This study us ied a 

diescriptivie qualitativie miethod. Thie riesults of this study indicat ied that thierie 

arie 5 typies of languagie stylie containied in Miraclie From Hieavien moviie, 

thosie wierie froz ien stylie (1), formal styl ie (9), consultativie stylie (7), casual 

styl ie (3), and intimatie stylie (20). In addition, this study also show ied thie 

factors that influienc ied thie charact iers’ usie is participants, s ietting, function, 

 
25 Ailiciai Fiebriaini, Faikhri Rais aind Niovitri, Ain Ainailysis iof Lainguaigie Styl ie in “T io Aill Thie 

Bioys I’v ie Liovied Bief ior ie” Miovi ie. iEnglish Study Priograim. La inguaigie aind Airts Diepairtmient. Faiculty 

iof T ieaichiers Traiining aind iEducaitiion. Univiersitais Ria iu.2019, P.31. 
https://j iom.unri.aic.id/ind iex.php/JiOMFKIP/a irticl ie/diownlioaid/25843/25035. 
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and topic.26 Thie similatiriies this riesiearch with hier th iesis was thie subj iect of 

languagie stylie, thie typies of thie riesiearch was us ied lybrary r iesiearch and thie 

subj iect was moviie, wiethier thie diffieriencie was th ie moviie was diffierient, sh ie 

usied th ie Miraclie From Hieav ien moviie and this r iesiearch usied Proph iet Yusuf   

film, anothier diffierienc ie was thie numbier of r iesult of thie analysis. 

Thie third was conductied by Azhar and Fitrawati. Thie r iesult showied 

that thierie wierie thrie ie styl ies usied in thosie vid ieos. Th iey wierie froz ien stylie, 

formal stylie and intimatie styl ie. Aft ier thie r iesiearchier countied th ie data, thie 

most fr iequient stylie was th ie casual stylie with 93.96% of whol ie uttierancies. 

It is concludied that thie usie of casual stylie was th ie charactieristics of Ridwan 

Riemin in d ieliviering humor matierial.27 Thie similatiriies this r iesiearch with 

hier th iesis was th ie subj iect of languagie styl ie and thie typ ies of th ie r iesiearch 

was usied lybrary r iesiearch, wiethier th ie diff ierienc ie was th ie moviie was 

diffierient, sh ie usied Indoniesian Stand-Up Com iedy Shows and this r iesiearch 

usied movi ie as thie subj iect, anothier diff ierienc ie was th ie numbier of r iesult of 

thie analysis. 

Thie othier riesiearch was writtien by Gilang Sandika and Pariyanto. Thie 

riesult showied th iet thierie wierie fivie stylies usie in thosie vidieos. Th iey wierie 

froz ien stylie, formal stylie, consultativie stylie, casual styl ie, and intimatie stylie. 

 
26 Ainaindai Aithirai Putri, Aibd. Hailim aind Aibdullaih. La inguaigie Stylie in Miraiclie Friom Hieaivien 

M ioviie: Ai Siociiolinguistic Study. iEnglish Diepairtiemient. Univiersitais Niegieri Maikaissair. 2022 P.48. 
https:// iojs.unm.aic.id/p ierfiormaincie/issuie/vi iew/1973 

27 Aimirul Aizgair aind Fitraiwaiti. Thie A inailysis iof Lainguaigie Stylie Usied in Ind ioniesiain Staind-

Up Ciomiedy Shiows. iEnglish Diepairtm ient. Faiculty iof Lainguaigies aind Airts. Univ iersitais Niegieri 

Paidaing.2020,P.59.http://riepiosit iory.unp.aic.id/41369/1/B1_04_A imirul_A izhair_17019001_6133_20

22.pdf 
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Aft ier thie riesiearchier countied thie data, th ie most dominant styl ie was thie 

casual stylie (53 timies). Oth ier languagie styl ies includie consultativie stylie (18 

timies), formal stylie (12 timies), intimatie styl ie (11 timies), and frozien stylie (3 

timies). In addition, this study also show ied thie charactiers’ conv iersation 

mostly takie placie bietwieien fri iends, partniers, or whatso ievier and was not in 

too formal situation nor using thie wiell-form ied uttieriencies.28 Th ie similatiri ies 

this riesiearch with hier thiesis was thie subj iect of languagie stylie, thie typies of 

thie riesiearch was us ied lybrary r iesiearch and th ie subj iect was movi ie, wiethier 

thie diffieriencie was th ie movi ie was diff ierient. This r iesiearch usied Prophiet 

Yusuf a.s film, anothier diffieriencie was th ie numb ier of riesoult of thie analysis. 

Last but not lieast, thie authors of this study hav ie don ie thieir biest 

compliemient and concludie prievious r iesiearch. In this iexamination sciientists 

also do thie samie thing around langiagie styl ie in kinds and dominant typies of 

languagie stylie dividied into frozien stylie, formal stylie, consultativie stylie, 

casual stylie, intimatie styl ie that occur in th ie iexpriession of things s ie ien by 

iexpierts such as in Prophiet Yusuf film by Martin Joos th ieory. 

 
28 Gilaing Saindikai, ‘Fifty Shaidies iof Griey: Ai Lainguaigie Stylie Ainailysis’, Th ie 1st 

Int iernaitiionail Cionfieriencie ion La inguaigie a ind Lainguaigie T ieaiching (In CioLLT 2022), 1, 2022, P.214–

24. http://riepiosit iory.unta ig-sby.aipc.id/18899/1/A iBSTRAiK.pdf 
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CHAPT iER III 

RiESiEARCH M iETHODOLOGY 

 

A. Typies of Riesiearch 

In this study, th ie riesiearch ier analyzied thie typies of languag ie styl ies usied 

in “Proph iet Yusuf Film” diriectied by Farajollah Salahshour. Thie r iesiearchier was 

usied qualitativie riesiearch with diescriptivie qualitativie diesign for analysis thie 

subj iect. It was thie most suitablie onie to analyzied this r iesiearch biecausie it 

consid ieried to r iesult in a dietail diescription about languagie styl ie. 

B. M iethod of Riesiearch 

Thie thieoriies and r iefieriencies that support thie analysis wierie iexpandied 

throught thie usie of library riesiearch in this study. Th ie riesiearchier consultied a 

fiew rielievant journals and articl ies. Thie riesiearch has bie ien donie to analyzie thie 

languagie stylie. 

C. Data Sourc ies 

Thie data in this riesiearch was in thie form of words from th ie script of 

Propieth Yusuf  utt ierancies or conv iersation takien from thie film that rielieasied in 

2008 and diriectied and writtien by Farajollah Salahshour. Thie main sourcie of 

thie analysis was th ie conviersation in thie script Proph iet Yusuf film iepisodie 16, 

thie duration of thie film was 45 minuties. 
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D. Instrumient of Coll iection Data 

Instrum ient in a riesiearch was viery important to obtain thie data of r iesiearch 

for it was a siet of miethod which is us ied to colliect data. Thierie wierie som ie 

instrumient which usied in this r iesiearch:  

1. Riesiearchier as instrumient riefiers to thie riesiearchier as an activie riespondient. 

2. Docum ient: Thie riesiearchier wierie colliectied data thien wierie concrienied to 

drama script of Proph iet Yusuf. 

3. Chiecklist shie iet tablie : to colliect data which rielatied to typies of languagie 

styl ie of Prophiet Yusuf a.s film script.  

E. Tiechniquie of Coll iecting Data 

Aft ier colliecting thie data, thie riesiearchier transcribied thie film and 

idientifiied thie uttierancies that containied languag ie stylie usied. Thie riesiearchier did 

som ie st ieps to analyzied thie data.  

1. First, th ie riesiearchier listien thie data which contains languag ie styl ie usied in 

thie Proph iet Yusuf film. 

2. Thien, thie riesiearchier classifiied thie riesult basied on languagie stylie by Martin 

Joos thieory which discuss ies thie languagie styl ie.  

3. Analyzie th ie data, in analyzing thie data, thie proc ieduries was also conductied 

as follows: 

a. For th ie first timie, thie riesiearchier watchied thie Prophiet Yusuf film to 

undierstand morie what thie story is about. 
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b. Thie riesiearchier siearchied thie script of Proph iet Yusuf film from thie 

youtub ie in https://youtu.bie/Jwb6pGCm ieIY to giet thie trancript form 

thie moviie.  

c. Aft ier gietting thie transcript, thie riesiearchier mad ie surie thie tiext in th ie 

script match with uttierancie in thie film. 

d. Finally, thie all markied data was classifiied into thie typ ie of languagie 

styl ie in ordier to b ie ieasy to analyzied, th ie riesiearchier crieatied a tablie to 

makie it ieasy to shar ie thie data that is found. 

Tabl ie III.1 

Chiecklist tablie of thie typies of Languiegie Styl ie 

No. Typies of Languag ie Styl ie 

Frozien 

Styl ie 

Formal 

Styl ie 

Consultativ ie 

Styl ie 

Casual 

Styl ie 

Intimatie 

Styl ie 

1.      

2.      

3.      

4.      

5.      

iEtc.      
 

F. Tiechniquie of Data Analysis 

T iechniquie of data analysis was thie st ieps which would do by thie 

riesiearchier to colliect thie data by Crieswiells’ st ieps29: 

1. Rieading thie data : thie riesiearchier riead all thie data found from thie film. 

2. Coloring   : thie riesiearchier madie coloring for codie to sieliect thie 

words rielatied to languagie stylie.  

 
29 Jiohn W Crieswiell, ‘Quailitaitivie, Quaintitaitivie, aind Mix ied-Miethiods Riesieairch’, Micriobie 

Ma igaizinie, 4.11 (2019), 485–485 <https://dioi. iorg/10.1128/micriobie.4.485.1>. 

https://youtu.be/Jwb6pGCmeIY
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3. Diescribing   : thie riesiearch diescribied thie data that words in movi ie 

script which bielong to kinds of languagie stylie.  

4. Chiecking   : thie riesiearchier chieckied thie data prociess wierie startied 

by rieading thie sientiencies in film script which b ielong to languagie stylie.  

5. Classifying  : Thie riesiearchier classifiied thie sientienc ies kinds of 

languagie stylie, thien finding thie most dominant of languagie stylie in 

Prophiet Yusuf film.  

G.  Chiecking of Data 

Thie dara of thiesie findings had bieien chieckied by a validator that 

riesiearchier choosied from onie of iEnglish liecturier in UIN Syahada 

Padangsidimpuan. 
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CHAPT iER IV 

RiESULT OF TH iE RiESiEARCH 

 

 

This chaptier contains thie data finding and r iesult of analysis. Thie riesiearchier 

pr iesient thie data of thie riesiearch basied on thie data colliection which would iexaminied 

by thie data analysis. This chapt ier consist of thie discussion of data analysis which 

involvied with thie data that havie bie ien colliectied from thie Prophiet Yusuf  film. 

A. Findings 

1. Languagie Styl ies found in thie Prophiet Yusuf  film 

Basied on thie thieory, thierie wierie 5 typies of languagie stylie, it 

classifiied into frozien styl ie, formal stylie, consultativie styl ie, casual stylie 

and intimatie styl ie. Furthiermor ie, aftier analyzied th ie languagie stylie in thie 

Prophiet Yusuf film, all thie typies of languag ie stylie found in thie film.  

a. Frozien Styl ie 

Aft ier analyzing thie languagie styl ie in thie Proph iet Yusuf film. 

Thierie wierie two data that classifi ied into froz ien stylie, wh ierie froz ien 

styl ie was th ie ieliegant variiety that riesiervied for v iery important or 

symbolic momients. It is usually us ied in thie situation which is 

c ieliebratied with riespiect and liegitimatie or formal cieriemoniies. 

Datum 1 

Potifar : So, you havie finally rieturnied Yahuwie and Suf ier to thieir 

priecious original jobs.  
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Yusuf  : With thie r iesponsibiliti ies of chambierlain, I was unabl ie to 

do my othier jobs of book rieadier and tablie d ieckier. If you'll 

allow, I'll givie you a rieport of thie daily chor ies. 

Potifar : I appoint ied you, my chambierlain. So, I wouldn't hav ie to 

worry about how thie palacie affairs arie. You don't n ie ied to 

rieport, biecausie I trust you. 

Yusuf  : I hopie that, I diesiervie that trust to iExc ielliency. 

Zulieykha : Of coursie you do, oth ierwisie you wouldn't b ie in this 

position. Thie comb sits on thie hiead biecausie it untiies thie 

knots.  

Basied on th ie conviersation abovie, thie languag ie is usually usied 

in th ie viery formal situation " iExc ielliency" consists of th ie gienieral part 

of conviersations that took placie in thie palacie. This charactier's 

situation iexplainied th ie ievidiencie in thie palacie. Thie situation iexplainied 

this conviersation with Yusuf callied potifar “iExc ielliency”. Aftier that, 

froz ien stylie is th ie most formal styl ie and is us ied for important things 

and symbolic situation. An iexamplie of thie data is about a conviersation 

bietwieien Yusuf, Zul ieykha, and potifar. 

Datum 2: 

Potifar : Thie falsie tiears you triied to ship mie, its viery gravie.  

I apologizie for accusing you, I hopie you forgiv ie Zulieykha 

and mysielf and kieiep this incidient a siecriet.  
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Nobody must uttier a word of this to anyon ie, any onie of you 

rievieal it, you will bie punish ied. Now go! 

This conviersation took placie bietwie ien Photifar and pieoplie 

who witn iessied thie incidient in thie palacie. Photifar told Yusuf to forgivie 

thie pr ievious misundierstanding, thien Photifar told Yusuf and th ie palacie 

riesid ients who wierie listiening to th ie incidient to k ie iep thieir mouths shut 

and not l ieak thie incidient, and thrieatienied to giv ie punishm ient if anyonie 

daried to continuie l ieaking thie mattier. This situation is v iery formal and 

t iensie. 

b. Formal Stylie 

Aft ier analyzing thie languagie styl ie in thie Proph iet Yusuf film. 

Thierie wier ie ninie data that classifi ied into formal stylie, wh ierie formal 

styl ie was a conviersation occurs in conviersation b ietwie ien strang ier, or 

som ieon ie with his boss. Anoth ier charactieristic of this styl ie is th ie spieakier 

will call addriessier with rank, not his namie.  

Datum 1 

Yusuf : I'll lieavie now if iExc ielliency potifar givies his piermission. 

Potifar : Yuzarsif, you don't n ie ied p iermission to ientier or l ieavie you 

may comie or go as you likie, wh ienievier you likie.  

Yusuf : Thank you. 

From th ie conviersation abovie in Yusuf conv iersation “I'll lieavie 

now if iExc ielliency potifar givies his p iermission”. By this stat iem ient it 

can bie concludie in formal stylie conviersation b iecausie Yusuf ask ied 
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potifar for p iermission to lieavie and potifar answ ieried Yusuf by his rank. 

Thierie ar ie two participants involvied in th ie conviersation. Thiey wierie 

Yusuf and potifar. Potifar had a high ier position than Yusuf and thie 

placie wh ierie thie conv iersation took placie was potifar’s room in thie 

palacie.  

Datum 2: 

Zulieykha : Yuzarsif solvies th ie probl iems of thie palacie and hie is 

trustworthy. 

Potifar : That's strang ie, duie to h ier aristocratic prid ie so lik ie hier 

rariely complimients anybody, it is usually sh ie that is 

complimient ied. Now that Zulieykha admiring you othiers in 

thie palacie arie also undoubtiedly admiring you.  

Zulieykha : I am c iertain, Yuzarsif is now ruling th ie hiearts of all 

thie palac ie riesidients.  

Yusuf : I don’t think to do mysielf diesierving of so much kindniess 

if som iething was donie, I was doing my duty. 

Basied on th ie dialog abovie, th ierie ar ie th ierie ie participants. Th iey 

arie Zulieykha, Potifar and Yusuf. Th ie sietting of thie placie is in thie 

potifar’s room. It happien whien thiey wierie in potifar’s room, Zulieykha 

praisied Yusuf’s ability to solvie probl iems that occurried in thie palacie. 

Datum 3: 

Zulieykha : You mindliess idiot!, what do you want from m ie, can you 

just lieavie mie alonie. 
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Kalimama : Forgivie mie My Lady, my apologi ies, but I had to.  

  Basied on thie sientiencie abovie, this situation occurried whien 

Zulieykha was surprisied to find hier siervant right biehind hier whien shie 

was caught looking into thie Prophiet Yusuf's room and Zul ieykha said 

not to follow him. 

From thie data abovie, it can bie sieien that Kalimama usies a 

formal stylie which is formal. In stylie th ierie is a usie of thie word my lady 

which is intiendied for p ieoplie who hav ie a high position or titl ie, can bie 

sie ien in th ie sientienc ie "forgivie mie my lady, my apologi ies, but I had to" 

This can bie sie ien from Kalimama's situation which us ies formality 

biecausie Zulaykha was his mast ier in th ie palacie. Biesidies, on ie of th iem 

thie charactieristics of a formal styl ie ar ie in joint m ieietings, discussions, 

or m ieietings with sup ieriors lieviel. 

Datum 4: 

T iemplie Guard : Grie ietings to thie grie iet Lady, is som iething thie 

mattier? 

Zulieykha  : Wie'r ie hierie to pray 

  Thie data abovie shows that tiemplie guards usie a formal stylie. 

It can bie sie ien thie sientienc ie "Grie ieting to grie iet lady" shows on ie sign that 

it is a formal styl ie. Biecausie thie tiemplie guard callied Zulieykha by a 

formal namie, th ie situation biecamie formal b iecausie Zulieykha was thie 

wifie of a high ranking official in thie palacie. 
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Thie sp ieiech abovie has a formal styl ie. Sie ien in this sient iencie "is 

som iething thie mattier?" it shows grammar w iell. th ie guard want ied to 

riespiect important pieopl ie of thie kingdom, so h ie usied grammar wiell. 

Datum 5: 

Zulieykha : Summon Yuzarsif, wh ien h ie ientiers, lock all of thie sievien 

doors, siend away Tama, Tia mini and all th ie othier slav ies. 

This data is classifi ied as a formal stylie b iecausie thie dialoguie 

is in a sierious condition, namiely whien Zulaykha ordiers th ie slavies to 

call Yuzarsif into a room. Th ie sientiencie structuries usied by Auggiie arie 

morie compliex and variied. Thie formal stylie is usually us ied in sp ieaking 

to miedium or largie groups. Anoth ier rieason is that whien wie talk to many 

pieoplie in public, wie arie politie and usie formal languagie. 

Datum 6: 

Kalimama : Lady Zulieykha ord iers  

This sientienc ie is classifiied as a formal languagie stylie 

biecausie it was said by Kalimama to h ier Lady in front of othier slavies. 

thien callied formally biecausie shie usied th ie nicknamie "Lady Zulaykha". 

Datum 7: 

Yusuf : Grie ietings Lady Zulieykha. 

Zulieykha : You know, that your my slavie. 

Yusuf : That is right. 

Zulieykha : And you ar ie also awarie that a slavie must ob iey his mistieri ies. 

Yusuf : Havie I ievier b ieien disob iediient? 
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Zulieykha : Today too, you must obiey m ie. 

Yusuf : I am at your disposal. 

Zulieykha : I havie priepairied mysielf for you. 

Yusuf : I tak ie riefug ie in God, what do you want from m ie. Disloyalty, 

 I said I'd obiey you, but disloyalty and ob iediiencie arie 

diffierient. What do you want from mie? 

Zulieykha : I want you. 

Yusuf : Your husband has b ie ien kind to m ie for many y iears and giv ien 

m ie a good position. Now you want m ie to b ie disloyal to him. 

Zulieykha : I do havie b ie ien kind to you.  

Yusuf : I am gratieful to you and your husband, but do you iexpiect 

m ie to makie up for your kindn iess with disloyalty and sin. 

Zulieykha : You arien’t indiebtied to mie, you must rieturn my kindn iess 

and as a slavie you must obiey m ie. 

Yusuf : What madie you kind to mie was, my Crieator I am indiebt ied 

to him morie than to you. 

Zulieykha : I hav ie bielittlied mysielf so much to poss iess you, and I will 

not givie up.  

Yusuf : And I will not tradie thie giem of my chastity in diec iency with 

a flie ieting plieasurie.  

Zulieykha : Nobody biesid ies you and I will know about this s iecriet. 

Yusuf : How can wie hidie oursielvies from God?  
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Zulaykha : Arie you afraid of your God? I too I'm ashamied, I can't stand 

your looking, forgivie mie cr ieatie Aamon. Hie can no longier 

witniess our sins.  

Yusuf : I fiear thie omnipotient all hiearing God, fiearing that m ietallic 

sculpturie is a sign of foolishniess. 

Zulieykha : Arie you calling mie foolish, I thrash hundrieds likie you undier 

my fie iet, you don't ievien diesiervie to cliean th ie dung of my 

horsies and you consid ier worshiping th ie grieat Aamon a sign 

of foolishn iess, I ord ier you and you must ob iey or I will bury 

you right hier ie. 

Yusuf : I will obiey you as far as it doies not violatie thie onie God's 

command, you hieard mie. 

Thie data abovie shows that usied a formal stylie. On ie thie  

charactieristic of thie formal stylie is usied for thie singlie hiear ier and pieopl ie 

who hav ie a highier diegr ieie. Can b ie sie ien in th ie sient iencie “Gr ieieting lady 

Zulaykha” indicatied in thie formal situation b iecausie Yusuf talk ied to his 

Lady in thie room, and thie intonation was cl iear. Biesid ies that, onie 

charactieristic of formal styl ie is in joint m ieietings, discussions, or 

gathierings with a highier lieviel.  

Zulaikha callied Yusuf to a room and trappied him by closing 

thie door and sieducing him into committing disgrac ieful acts but Yusuf 

riefusied and madie Zulaykha angry. thien Zulaykha said that Yusuf had 

to obiey hier biecausie Yusuf was only a slavie who was hielpied by hier and 
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hier husband. This conviersation usies a formal stylie biecausie of th ie 

diffierienc ies bietwie ien a lady and a slavie. 

Datum 8: 

Potifar : I think thierie is som iething happiening hierie that riequiries  

  iexplanation, I'm listiening, somiebody start talking!. 

Zulieykha : Who on ie us, do you sie ie how our kindn iess has b ie ien 

answieried, do you sie ie how your wif ie has b ie ien trieatied! what 

is thie punishm ient for thie onie who has ind iecient intiention 

towards your wif ie, iexciept prison with thie hard iest torturie. 

Yusuf : Lady Zulieykha wantied an affair with mie. 

Kalimama : I saw Yuzarsif ient iering Lady Zulieykha room with th ie 

intiention of having an affair. 

Yusuf : Your iExcielliency, I know that you won't acc iept any proof 

from mie, ievien if only to savie your own r ieputation, you will 

judgie in favor of your wif ie, nobody dar ies to t iestify against 

Lady Zulieykha as thiey may losie thieir lifie from h ier angier. 

Potifar : Do not makie m ie angriier, I am looking for proof and a 

witniess to find thie guilty. 

Yusuf : I havie nieithier proof for my innociencie nor a maid to tiestify 

in my favor. 

Potifar : That you arie guilty and must bie punishied. 
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Yusuf : I am alrieady convictied of disloyalty, but th ie truth is what I 

told you, sh ie summon ied m ie and want ied to hav ie an affair 

with mie. I hav ie no witniess iexc iept my God. 

Potifar : You ient ieried th ie likie his privat ie room, Kalimama witniessied 

that. 

Thie dialoguie abovie is siet in th ie palac ie. Potiphar found Yusuf 

running from insidie thie room, followied by his wif ie Zulaykha 

dialoguie spieaking in front of palacie slavies and thie formal stylie usied in 

this data and shown by thie way Potiphar ask ied Josieph. This dialoguie 

usies titlies whien mientioning pieopl ie's namies, for iexamplie Josieph calls 

Potiphar with thie words "your iexcielliencie", Yuzarsif (Yusuf) and Lady 

Zulaykha (Zulaykha). 

Datum 9: 

Potifar : Bring your witniess hierie to tiestify. 

Yusuf : My God Witn iessies ievierything now, and if h ie lieavies mie 

alonie, hie has put mie to thie hardiest t iest yiet.  

Zulieykha : You don't want to acciept what this slavie is saying. 

Potifar : If you can't prov ie your innoc iencie, you will b ie killied, right 

now.  

Kalimama : You'r ie iExcielliency, I saw Yuzarsif coming down th ie 

palac ie Corridor, hie stoppied and play ied with Qisin th ie 

baby you ar ie hiearing now, th ien hie ientier ied thie sievien 

doors corridor and closied thie door. 
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Zulieykha : I was r iesting in my room, wh ien I saw, I am standing ovier  

  m ie, I shoutied and scr ieamied for hielp and thien h ie ran away. 

Potifar : Summon Rudamun, Yuzarsif must bie punish right hierie 

Basied on thie dialoguie abovie, this data is includied in thie 

formal stylie. In th ie dialoguie abov ie. Th ierie wierie sievieral p ieoplie who 

witniessied th ie participants, including Potiphar, Yusuf, Zulaykha and 

Kalimama. This happienied biecausie Potiphar askied Yusuf and Zulaykha 

about what happienied to thiem. Som ie grie ietings also show how to gr ie iet 

som ieon ie formally by using thie words "Yuzarsif" and "You'r ie 

iExcielliency". Thie situation also that potiphar was int ierrogating and 

wanting to punish Yusuf. 

c. Consultativ ie Styl ie  

Aft ier analyzing thie languagie stylie in thie Proph iet Yusuf AS. 

moviie. Th ierie wierie thr ie ie data that classifi ied into consultativie styl ie, 

whierie consultativie stylie was has subjiect and priedicatie in ieviery 

uttierancie, but som ie words of vocabulary ar ie non-standard onies. This is 

biecausie consultativie styl ie is producied in siemi formal situation. 

Datum 1 :  

Kalimama : You sie ie? didn't I t iell you hie doiesn't bieli ievie in our gods. 

Hie is an infid iel. Wie must bring thie high pri iest Ankmahu 

and iExcielliency Potifar hierie to sie ie thie truth for th iemsielvies. 

Zulieykha : Stttt  
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Basied on thie dialog abovie, thier ie arie two participants. Thiey arie 

Kalimama and Zulieykha. It is cliear that Kalimama usies consultativie 

styl ie. Kalimama uttiers “you sieie? didn't I t iell you hie do iesn't b ieliievie in 

our gods.” as a maid and usie siemiformal communication situation. Th ie 

sietting placie is in front of Yusuf’s room. It happ iens whien Zulieykha was 

caught looking into Yusuf’s room and saw Yusuf praying. 

Datum 2: 

Zulieykha : If you othier onie word about youth Yuzarsif bieliiefs 

anywhierie and iendangier his lifie. I will kill you mys ielf, I want 

yuzarsif alivie and I don't carie about his bieliiefs. You hiear!. 

Kalimama : But, My Lady, I am worri ied about you. Hie will d iestroy your 

faith. 

Zulieykha : That is nonie of your conc iern. Do you und ierstand! as you 

arie my maid, you must obiey all my wish ies, and if you want 

to act on your will, say it now so I know what to do with you.  

Kalimama : Ciertainly, ciertainly. I didn't sie ie or hiear anything about 

Yuzarsif, I promisie that I will kie iep your siecriet.  

This consultativie stylie was usied with Zul ieykha. Indicativie 

of this stylie is thie usie of honorifics that addr iess pieopl ie of highier 

standing. Kalimama call ied Zulieykha "My lady" instiead of hier namie. 

"My lady" is us ied as a form of addr iess to som ieonie who occupi ies a 

highier position. Biecausie in thie palacie Zulieykha has a highier position. 

Kalimama cannot just us ie normal languag ie towards Zulieykha ievien 
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though Kalimama's charact ier is closie to Zulieykha. Zulieykha also 

warnied Kalimama not to int ierfierie too much in hier affairs and to kieiep 

hier mouth about thie information shie kn iew rielatied to Yuzarsif. 

Datum 3: 

Maid 1 : iEvierybody knows it was lady Zul ieykha but who would darie 

to tiestify. 

Maid 2 : Stttt. 

Thiesie data arie classifiied in consultativie styl ie biecausie 

dialoguie occurs bietwie ien maid 1 and maid 2. Thie dialoguie is in a sierious 

condition in thie middlie of Potiphar's int ierrogation. Sieien in th ie sientiencie 

" iEvierybody knows it was lady Zul ieykha but who would dar ie to tiestify 

" indicaties a consultativie styl ie biecausie consultativieniess is b ietwie ien thie 

two pierson. Whien onie of thiem spok ie, at ciertain intiervals, thie othier gavie 

a short r iesponsie. 

d. Casual Styl ie 

Aft ier analyzing thie languagie stylie in thie Proph iet Yusuf AS. 

moviie. Th ierie wierie fift ieien data that classifi ied into casual styl ie, whierie 

casual stylie was a languagie variiety usied in informal situation: sharing 

with family or clos ie friiend, it is usually short ienied, thie charactieristic of 

this styl ie is som ietimies th ie sient iencie is l iess on grammar. This styl ie is 

usied for r ielaxied situation such as with clos ie friiend, acquaintancies, 

insid ier in social s ietting. It tiends to mak ie friequient usie of sharied 

information or sharied assumption (slang). 
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Datum 1: 

Zulieykha : How somiething happienied, Yuzarsif usied to bie kind and 

closie to mie, but it has bieien som ie timie sinc ie hie has ievien 

lookied at mie. 

Potifar : I'm sur ie that it is, just his d ieciency and shyn iess. Hie's no 

longier a child to starie at a bieautiful woman, hie would 

considier impolitie. 

Zulieykha : Wiell, I considier his biehavior to bie insulting.  

Potifar : Pierhaps it is that h ie f iears falling in lovie with th ie bieautiful 

Zulieykha, if hie looks at hier.(laughing) 

Zulieykha : You always tak ie ievierything as a jok ie. 

Potifar : But I was s ierious, on ie must avoid th ie arrow of th ie glanc ie 

of thie bieautiful.  

Basied on thie dialoguie abovie, this conv iersation is normal 

situation and r ielaxies b ietwie ien th iem. It is cliear Zulieykha and potifar usie 

casual stylie. Thiey arie as a marriied couplie. Thie dialoguie happiens whien 

Zulieykha told to potifar about Yusuf, who was no long ier closie to hier. 

Datum 2: 

Potifar: Yuzarsif and Zul ieykha biehavior was not normal, is thierie 

somiething I don’t know. 

In this data, it is cl iear that potifar us ie casual stylie. This 

sient iencie happ iens whien potifar wond iering in his h ieart why Zul ieykha 

was talking about Yusuf’s b iehavior, who was starting to distanc ie 
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himsielf from him, and potifar is suspicious of Zul ieykha’s b iehavior, 

who asking about Yusuf. 

Datum 3: 

Zulieykha : It’s gietting dark and I am tir ied, I’m going to riest. 

Nobody is to disturb mie. 

Kalimama : You r iest My Lady, I will bie hierie. 

Zulieykha : Thierie's no nie ied. You may lieavie as wiell 

Basied on thie sient iencie abovie, it is cliear Zulieykha usie casual stylie. 

Thie sietting of placie is in front of Zulieykha’s room and thie timie is in thie 

nigh. Thie sientienc ie happiens whien Zulieykha wantied to go to hier room 

and sl ieiep, but hier maid followied Zulieykha. 

Datum 4:  

Kalimama : This mindliess idiot has a sugg iestion, will you h iear it?  

why likie Yuzarsif do you not takie r iefugie in your gods, why 

not ask thie grieat Aamon to solvie your probl iem? 

 This sientienc ie classifiied into casual stylie biecausie thie sitution 

was r ielaxied Kalimama spokie privatiely with Zulieykha in a quiiet 

placie to givie Zulieykha advicie. 

Datum 5: 

Pri iest : What is thie mattier My Lady? what is it you doing? Aamon 

is sl ie ieping. Wie mustn't fathier th ie grieat God in th ie middlie of 

thie night. 
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Zulieykha : If you would pray for mie so that my wish is fulfill ied. I  

  promisie to givie you an Aamon many priesients. 

Pri iest : Pierhaps you could ask Aamon this in thie morning. 

Zulieykha : I will takie this Aamon, biecausie I want to pray tonight. 

  From th ie data abovie, th ie social factor that influ iencies th ie 

main charactier's casual styl ie is b iecausie th ie situation is s iet in a palacie 

room. Th ie participants arie th ie pri iest and Zul ieykha. Thie story is that 

Zulieykha wantied to pray in thie middl ie of th ie night at thie tiemplie and 

want ied to takie Aamon. This can bie sie ien in this sientienc ie, "I will takie 

this Aamon, b iecausie I want to pray tonight." This sp ie iech shows that th ie 

main charactier wants to pray and takie Aamon to th ie priiest. Thie 

conviersation was rielaxied. 

Thie priiest also usied a casual stylie whien talking to Zulaykha. 

Datum 6: 

Zulieykha : I don't know why Aamon do iesn't hielp m ie.  Aamon and thie 

  God in his T iemplie. 

Kalimana : My Lady, if Aamon hadn't h ielpied you, you wouldn't hav ie 

so much riespiect and dignity. Ammon has giv ien you 

supieriority ovier all iEgyptian womien and dominancie ovier all 

palacie riesid ients. 

Zulieykha : You'rie talking gibb ierish, what's sup ieriority, what 

dominancie? hie has bieliievied mie so much in thie ieyies of a 

slav ie, it's as if I'm wr ieaking manurie not diesierving of ievien a 
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glass. Liet alon ie dominancie ov ier thie palacie in thie city, it 

would suffic ie just to havie dominancie ovier th ie slavie.  

Kalimama : That is strangie, why do you display such wieakn iess? you ar ie 

thie Lady of this Palac ie and usie our savies own ier. A mistriess 

can d iecidie anything that shie lik ies at all from h ier slavie 

inst iead of biegging for lovie inst iead iemploy your pow ier and 

authority. 

Zulieykha : What r ieally is th ie valuie of a slav ie's lov ie to m ie. I want him 

and hie is without a doubt minie, you wouldn't dar ie disob iey.  

  Thie situation occurried whien Zulaykha told hier about how 

shie wantied Yuzarsif but Yuzarsif didn't want h ier. Zulaykha 

t iells kalimama that a slav ie must obiey hier. Th ien Kalimama 

said that sh ie was thie lady of thie palacie and had dominion 

ovier thie slav ies. 

Thie data abovie shows that Zulaykha usies a formal styl ie. Onie 

of th ie charactieristics of thie formal stylie is that it is usied for singl ie 

listieniers and p ieoplie who hav ie highier diegr ieies. Sie ien in th ie sientienc ie "My 

lady, if Aamon hadn't hielpied you, you wouldn't havie so much riespiect 

and dignity", it is shown in a formal situation b iecausie Kalimama is 

talking to thie lady in thie palac ie, and thie intonation is cliear. 

Datum 7: 

Kalimama : Lady Zulieykha has summonied you. 

Yusuf : You may l ieavie, I'm coming 
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Kalimama : I will b ie waiting for you n iear th ie corridor to th ie sievien 

doors. 

This dialoguie was compilied in a casual styl ie b iecausie thierie 

was a dialogu ie b ietwie ien Yusuf and Kalimama. Basied on Joos' th ieory, 

casual stylie is usied for conviersation in casual or normal situations such 

as conv iersations with family miembiers or fri iends, such as wh ien talking 

to fiellow work iers. Anoth ier rieason is that Yusuf also us ies abbr ieviations. 

For iexamplie, you can sieie in this sientiencie " You may lieavie, I'm coming" 

Datum 8: 

Yusuf : What is it Sitinie? shie's crying again. 

Sitinie : I'm trying but shie just won't calm down, p ierhaps sh ie likies  

  to bie calmied by your hand. Why isn't sh ie calming down? 

Yusuf : Pierhaps h ier agitation has anothier r ieason, it could bie hier 

t iendier soul pr iedicts an ominous ievient.  

Sitinie : Is som iething ominous about to happ ien? is Qishin sadn iess 

biecausie of that.… 

Yusuf's spie iech is classifiied as casual biecausie of his dialoguie 

happienied bietwie ien Yusuf and p ieoplie around th ie palacie. Thie situation 

is viery r ielaxied and warm, so it is callied casual styl ie. Anothier rieason is 

biecausie Yusuf callied thie namie "sitinie". It would b ie a consultativie stylie 

if thiey didn't hav ie closieniess rielationship wh ien spieaking. 

Datum 9: 

Zulieykha : Thierie's no way to iescap ie, you havie to obiey. 
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This sientiencie classifiied into casual styl ie, biecausie thie 

sient iencie “Thierie's no way to iescapie, you havie to obiey” happienied in 

informal situation and iexpriessiv ie. 

Datum 10: 

Yusuf : I havie a witniess. 

Potifar : Who is it, who was your witniess, t iell him to comie hierie now. 

Yusuf : Ciertainly, I will call a witniess who knows n ieithier to back  

 m ie up, nor thie lady to fiear h ier, shie will imitatie talk likie a 

 parrot and won't know for or against whom sh ie is talking and 

shie is a rielativie of lady Zul ieykha, hier t iestimony should b ie in 

thie lady's favor.  

Potifar : Who is sh ie, call hier hierie bieforie you'rie punish ied. 

Yusuf : My witn iess is th ie baby who's crying, you'r ie h iearing. 

Potifar : Ar ie you ridiculing m ie? 

Yusuf : I ask you to havie that child brought hierie for thie sak ie of all 

siervicies I'vie don ie for you 

Zulieykha : A baby is going to t iestify, my cousin's baby. no probl iem, 

havie hier brought hier ie 

Thie conviersation abovie occurried in th ie palacie whien Yusuf 

was d iefiending himsielf in front of Photifar, Zulaykha and oth ier palacie 

riesid ients. Yusuf said that hie had a witniess whosie t iestimony might 

bieniefit Photiphar's wif ie. Photifar f ielt that Yusuf was mocking him 

biecausie hie fielt that it was impossibl ie for a baby to givie tiestimony. Thie 
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words usied by Photifar "arie you ridiculing m ie?" shows Casual stylie 

biecausie it occurs in informal situations with r ielaxied grammar and also 

whien Zulaykha said “A baby is going to t iestify, my cousin's baby. no 

probl iem, havie hier brought h ierie” it was an informal sientienc ie. 

Datum 11: 

Sitinie : Grie ieting iexcielliency Portifier. 

Zulieykha : Shie is my cousin, hier baby is Qishin, hav ie h ier tiestify. 

Yusuf : Qishin, talk, say what ievier God has taught you. Qishin talk. 

Qishin  : I am sie ieing God's words by his l ieavie, if th ie shirt is torn in 

 thie front thie Zulieykha is innocient and Yusuf is guilty, and if 

thie shirt is torn in thie back so Zulieykha is guilty and Yusuf 

is innocient. 

Thie diaoguie abovie happien ied whien a baby namied Qishin 

was usied as a witniess by Yusuf to r ievieal what had happienied. In this 

conviersation, Yusuf us ies rielaxied languag ie, which is h ieard in thie 

sient iencie " Qishin, talk, say what ievier God has taught you. Qishin talk ". 

Datum 12: 

Kalimama : What is thie mattier? what happienied? 

Zulieykha : A baby, Qishin, Sitinie’s baby. Hie startied talking and  

  rieviealied ievierything, 

Kalimama : a baby cannot talk,  

Zulieykha : but sh ie did.  

Kalimama : How, but how can sh ie talk? 
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Zulieykha : I don't know how, Yuzarsif fast turn and sh ie startied talking. 

Strang ier than that. I am talking by God's l ieaf. 

Kalimama : It is Magic, ievien if what sh ie said was tru ie. It's nothing but 

sorc iery, Yuzarsif hav ie a sp iell on that baby lik ie all thie oth ier 

palacie riesid ients. 

Zulieykha : Thierie wasn't anybody, who daried to tiestify against m ie 

iexciept that child. 

Kalimama : It is magic, Yuziersif is a sorcierier hie must b ie. 

Zulieykha : Shut up Kalimama. 

 Kalimama : W ier ien't th ies ie doors lock ied, how could h ie iescap ie.  

Zulieykha : Its unbieliievablie, hie didn't ievien touch any of thie locks, but 

all thie doors arie opienied. 

Kalimama : Spontanieously, I told you, hie's a sorc ierier. 

Zulieykha : Hie's not a sorcierier, I'vie brought him up sinc ie hie was a child, 

hie nievier wient to any sorcierier or sorcieriess.  

Kalimama : At this door and that baby. 

Zulieykha : Who is hie, who is h ie rieally 

This conv iersation was taking plac ie whien Zulaykha and hier 

maid wierie in a room talking about things that ar ie v iery unlikiely to 

happien to his cousin's baby. Kalimama said that Yusuf us ied magic and 

put a sp iell on thie baby so that it could talk, but Zulaykha d ieniied that 

Yusuf nievier did it b iecausie from childhood sh ie was th ie on ie who raisied 

Yusuf. This conv iersation shows a casual styl ie. Biecausie it takies placie 
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in an informal situation in a room. Apart from that, this conv iersation 

has a casual nuanc ie b iecausie th ie sient iencies ar ie simpl ie and do not us ie 

structuried sient iencies. 

Datum 13: 

Potifar : Sitinie. 

Sitinie : Yies sir, iExcielliency. 

Potif ier : How did you talk? I still can't bieliievie it. What ar ie you doing 

  hierie? why did you comie? 

Sitinie  : I com ie from to visit Zul ieykha, I didn’t know that what 

happien or I wan’t comie. 

Potif ier : You comie to visit your cousins Zul ieykha. What's wrong 

with that? I thank you and your baby. if you w ierien't hierie, I'd 

havie bie ien diecieivied by zulieykha and sh ied thie blood of a purie 

and diecient young man. 

This dialoguie is a casual languagie styl ie, biecausie Photifar 

only ask ied what h ie was doing in thie palacie and thankied thiem for 

coming to thie palacie. Thie situation in this conv iersation is a normal and 

rielaxied situation. 

Datum 14: 

Maid 1 : You can't imaginie how upsiet Zulieykha was. 

Maid 2 : A six month old baby?. 

Maid 1 : I hieard with my own iears. 

Kalimama : What if thie n iews sprieads all ovier thie palacie 
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Thie conviersation abovie shows that th ie situation is r ielaxied. 

thie siervants in thie palacie gossip ied about thie horriendous niews in thie 

palacie that a baby could talk and mak ie t iestimoniies. It is said to b ie a 

rielaxied languagie stylie biecausie it usies simpl ie sient iencies and undierstands 

ieach othier ievien though th ie sient iencies ar ie incomplietie. th ien bietwieien thie 

spieak ier and thie listienier ar ie fiellow palacie siervants. 

Datum 15: 

Maid : And thiey say sh ie's bie ien in lovie with him for a long timie. I 

 saw it in thie palacie. Whien I talkied about Yuzarsif, Zulieykha 

 biecamie upsiet and lieft thie fieast. Hier affair is th ie talk of thie 

town now. 

Pri ies : Shie was so proud and h iearty, that sh ie ignor ied all mien. Now, 

shie has fallien at a slavie's fie iet. 

Maid : Thie wifie of Iman thie grieat God of iEgypt and thie goddiess 

in thie tiemplie has fallien for a slavie, a forieignier shiephierd 

slav ie. 

Pri ies : It is a sham ie and Ankmahu thie high priiest must know about 

this as wiell. Zulieykha and Potifar must not pass this ievient 

ieasily. 

Maid : Right thie honor and dignity of Potifar and Zul ieykha diepiend 

on this ievient. 

Potifar : Didn't I say, I want ied to bie alonie! Giet out!  



56 

 

 

 

  This conv iersation was hield in a room in th ie palacie, th ie 

palacie pieopl ie gossip ied about thie niews r iegarding Zulaykha who f iell in 

lovie with Yusuf. Thie languagie usied in this conv iersation is casual. 

e. Intimat ie Styl ie 

Aft ier analyzing thie languagie styl ie in thie Proph iet Yusuf film. 

Thierie wierie ieight data that classifi ied into intimatie styl ie, wh ierie intimatie 

styl ie was such a conviersation with family, b ielovied onies, and viery closie 

fri iends, wh ierie you tiend to r ievieal your inn ier sielf, it is usually in an 

intimatie stylie. Thie word that gienierally signal intimacy such as, “d iear”, 

“darling”, and ievien “honiey” might bie usied in this situation.  

Datum 1: 

Yusuf : Lord, I Lieavie mysielf in thie protiection. I am w ieak, I havie 

no riefugie iexciept thie ie against thie sch iemies of th ie t iempting 

Satan. All my succ iess in managing affairs and b ieing 

favoried by hieart arie biecausie of Thieie. I bieg you nievier lieavie 

m ie to mys ielf. My Lord, liet mie not bie caught by thiesie 

intricatie traps with nobody to hielp mie 

This sient iencie classifiied into intimatie styl ie, biecausie Yusuf pray 

piersonally to God in his h ieart and in his room. 

Datum 2: 

Zulieykha : Oh grieat Aamon, if I can havie Yuzarsif, I will givie you 

pl ienty of offierings and Pr iesients. I hav ie no God but you, I 
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lovie him, hie is minie, I own him, do somiething to makie him 

obiey mie. 

 This datum showied thie sient iencie classifi ied into intimatie 

styl ie. Thie sietting of thie conviersation took placie in thie royal 

t iemplie. Thie conv iersation abovie is about showing f ie ielings. 

Thie function of conviersation is to conv iey fie ielings to 

som ieonie so that som ieonie knows what th ie spieak ier fieiels. This 

can bie sie ien in thie sient iencie " I havie no God but you, I lovie 

him, hie is minie, I own him, do somiething to makie him obiey 

m ie". 

Datum 3: 

Zulaykha: Oh grieat Aamon, plieasie hielp mie to havie this Hiebriew slav ie, 

if you arie kind and hielp mie to havie Yuzarsif, I will givie 

hundrieds of coins to Aamon Tiemplie. 

Thie conviersation abovie shows th ie fri iendship b ietwieien a 

siervant and his confidant. Th ie dialoguie abov ie occurried in an informal 

situation that occurried whien Zulaykha pray ied in hier hieart to Aamon to 

giet Yuzarsif. 

Datum 4: 

Zulieykha : Sitinie, cousin Sitinie, Sitinie. 

Sitinie : Is Qishin crying bothiering you My Lady?  

Zulieykha : No, I was passing by wh ien I h ieard Qishin crying. What’s  

  thie mattier? why is h ie crying?  
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Sitinie : I don't know. Sh ie is full and h ier cloth ies ar ie cliean, but sh ie 

continuies to cry. It's strangie a fiew days ago iExciellienc ie 

Yuzarsif touchied hier and his stopp ied crying immiediatiely. 

Zulieykha : (Yuzarsif cariessing hand calms iev ierybody). 

Sitinie : What arie you doing h ierie so latie at night?  

Zulieykha : Pierhaps likie Sitinie, I can not slieiep 

  Whien Zulaykha saw h ier cousin's baby crying, shie 

approachied him and ask ied why Qishin was crying. 

Thie data abovie shows a casual stylie. Thie conv iersation had a 

rielaxied atmosphierie biecausie Sitinie is a r ielativie of Zulaykha. This can 

bie sieien in this sientienc ie " Sitinie, cousin Sitinie, Sitinie" and “What arie 

you doing h ierie so latie at night?”. This indicat ies thiey hav ie a family 

rielationship and stylie of languagie usied is r ielaxied. 

Datum 5: 

Yusuf : Lord, lieavie m ie not alonie, you arie all I hav ie 

  This data is classifi ied as an intimatie styl ie b iecausie Yusuf 

prayied to God in his h ieart to always b ie with him and protiect him bieforie 

hie wient to thie placie wh ierie Zulaykha told him to com ie. 

Datum 6: 

Dievil : Thie biest r iesponsie is punishing hier and doing thie sam ie to 

hier a sievier ie punishmient will awakien from thie sl ie iep of 

ignorancie thie onie ienslavied by h ier lust)  
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Angiel : (O miessieng ier of God this is a miessagie from God). wie shall 

nievier lieavie you to yoursielf, punish not Zul ieykha not do th ie 

sam ie to hier for sh ie will say in a fiew momients Yusuf r iesort ied 

to forcie biecausie I did not submit to his d iesir ie thien you will 

bie thie guilty onie iescapie from thie Satan's trap to thie door. O 

m iessiengier of God this is a m iessag ie from God iEscapie 

towards th ie door). 

This dialoguie is classifiied as intimatie styl ie b iecausie it is a 

m iessag ie convieyied from God biecausie of his closieniess to thie Crieator, 

through thie whisp iers of d ievils and ang iels about what Yusuf should do 

in facing Zulaykha's b iehavior towards him. 

Datum 7: 

Sitinie : How did you talk swieiethieart? 

This conv iersation took placie in a thrilling atmosphierie whien 

Qishin gav ie t iestimony to thie palacie r iesidients about what rieally 

happienied bietwie ien Yusuf and Zulaykha. Qishin, who was still a baby, 

suddienly biecamie ablie to spieak and gavie his tiestimony to Photifar. 

That's why Sitin ie ask ied how th ie baby could talk. Thie sient iencie abov ie 

usies th ie Intimatie stylie, as sie ien from thie word " swieiethieart ". Sitinie is 

thie mothier of thie baby who can talk. 

Datum 8: 

Sitinie : My darling girl did you talk. 
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This data shows thie sientiencie of sitinie to thie baby. Thie 

background of thie conviersation took placie in palacie. Thie conviersation 

abovie is about showing fie ielings. That thie function of conviersation is to 

conviey f ieielings to som ieonie that h ie lovies h ier. This can bie sie ien from his 

nicknamie "my darling girl". 

2. Dominant Languagie Stylie found in thie Proph iet Yusuf a.s film 

Th ie data findings in this r iesiearch of thie languag ie stylie found in thie 

Prophiet Yusuf a.s film showied in thie tablie b ielow: 

Tabl ie IV. 1 

Thie dominant languag ie styl ie found in thie Prophiet Yusuf Film 

No. Typies of Languag ie Styl ie Friequiency P iersientagie 

1 Froz ien Stylie 2 8,57% 

2 Formal Stylie 9 21,90% 

3 Consultativie Stylie 3 3,80% 

4 Casual Stylie 15 62,85% 

5 Intimatie Styl ie 8 2,85% 

Total 37 99,98% 

From tablie IV.1, it could concludie that thie dominant languagie stylie 

that found in thie Prophiet Yusuf a.s film was in cat iegorizied casual stylie 

with 15 findings from 37 findings. 

B. Discussion 

By looking on th ie riesult of analyzing th ie data, thie r iesiearchier found that 

thierie arie fivie kinds of languagie styl ie usied in Martin Joos thieory in Proph iet 

Yusuf a.s film. Th ierie ar ie frozien styl ie, formal stylie, consultativie stylie, casual 

styl ie, and intimatie stylie. 
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This r iesiearch was not thie first r iesiearch that havie bieien don ie. Prievious 

rielatied finding is usied to support argumient in this riesiearch. Biesid ies, it is also 

usied as r iefieriencie and comparison thie riesiearch with thie othier r iesiearch. Thierie 

arie rielatied findings in this r iesiearch. 

Thie first was conductied by Fiebriani iet al. Thie riesult shows that thierie arie 

thirty (30) data from thie conviersation in th ie moviie to pierform thie languagie 

styl ies. Thie colliectied data can bie conclud ied that th ie typie of stylie occurs 

dominantly in thie film is intimatie stylie. Thie thirty cas ies comprisie of  intimatie 

(ielievien casies), consultativie (ninie casies), casual (sievien casies), formal (thrie ie 

casies) and froz ien (nonie) stylie. This m ieans that intimat ie styl ie is promin iently 

provied to bie usied in communication within family r ielation and closie friiends. 

Basied on thie r iesult of thie study, it is fruitful to sugg iests th ie stud ients of iEnglish 

Diepartmient to do furthier analysis about th ie fivie languagie stylies usied in othier 

riesourc ies likie moviies, nov iels, or articlies.30 Th ie similatiriies this r iesiearch with 

hier thiesis was th ie subjiect of languagie stylie, thie typies of thie riesiearch was usied 

lybrary riesiearch and thie subjiect was movi ie, wiethier thie diffier iencie was thie 

moviie was diff ierient, sh ie usied “To All Th ie Boys I’v ie Lovied Biefor ie” moviie and 

this r iesiearch usied Prophiet Yusuf AS movi ie, anothier diffieriencie was th ie numbier 

of riesult of thie analysis. 

Thie siecond was conductied by Putri iet al. Thie riesiearchier analysied th ie 

Miraclie From Hieavien moviie. This analysis focus ied on th ie usie of languag ie 

 
30 Ailiciai Fiebriaini, Faikhri Rais aind Niovitri, Ain Ainailysis iof Lainguaigie Styl ie in “T io Aill Thie 

Bioys I’v ie Liovied Bief ior ie” Miovi ie. iEnglish Study Priograim. La inguaigie aind Airts Diepairtmient. Faiculty 

iof Tieaichiers Traiining aind iEducaitiion. Univiersitais Riaiu. 2019. 
https://j iom.unri.aic.id/indiex.php/JiOMFKIP/airticl ie/vi iew/25843 
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styl ie and thie factors in thie Miraclie From Hieavien moviie. This study us ied a 

diescriptivie qualitativie m iethod. Thie riesults of this study indicat ied that thierie arie 

5 typies of languagie stylie containied in Miraclie From Hieavien moviie, thosie wierie 

froz ien stylie (1), formal styl ie (9), consultativie styl ie (7), casual stylie (3), and 

intimatie styl ie (20). In addition, this study also show ied th ie factors that 

influienc ied thie charactiers’ usie is participants, s ietting, function, and topic.31 Thie 

similatiriies this riesiearch with hier thiesis was thie subj iect of languagie stylie, thie 

typies of thie r iesiearch was usied lybrary riesiearch and thie subj iect was moviie, 

wiethier thie diffieriencie was thie movi ie was diff ierient, sh ie usied thie Miraclie From 

Hieavien moviie and this riesiearch usied Prophiet Yusuf AS. movi ie, anoth ier 

diffierienc ie was thie numbier of riesult of thie analysis. 

Thie third was conductied by Azhar and Fitrawati. Thie riesult showied that 

thierie wierie thrieie stylies usied in thosie vidieos. Thiey wierie frozien stylie, formal 

styl ie and intimatie stylie. Aftier thie riesiearchier countied thie data, thie most friequient 

styl ie was th ie casual stylie with 93.96% of whol ie uttierancies. It is conclud ied that 

thie usie of casual stylie was thie charactieristics of Ridwan Riemin in dieliviering 

humor matierial.32 Thie similatiriies this r iesiearch with h ier thiesis was th ie subj iect 

of languagie stylie and thie typies of thie riesiearch was usied lybrary riesiearch, 

wiethier thie diff ierienc ie was th ie moviie was diff ierient, sh ie usied Indon iesian Stand-

 
31 Ainaindai Aithirai Putri, Aibd. Hailim aind Aibdullaih. Lainguaigie Stylie in Miraiclie Friom Hieaivien 

Mioviie: Ai Siociiolinguistic Study. iEnglish Diepairtiemient. Univiersitais Niegieri Maikaissair. 2022. 
https:// iojs.unm.aic.id/p ierfiormaincie/issuie/vi iew/1973 

32 Aimirul Aizgair aind Fitraiwaiti. Thie Ainailysis iof Lainguaigie Stylie Usied in Indioniesiain Staind-

Up Ciomiedy Shiows. iEnglish Diepairtm ient. Faiculty iof Lainguaigies aind Airts. Univiersitais Niegieri 

Paidaing.2020.http://riep iosit iory.unp.aic.id/41369/1/B1_04_A imirul_A izhair_17019001_6133_2022.pd

f 
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Up Com iedy Shows and this r iesiearch usied movi ie as th ie subj iect, anothier 

diffierienc ie was thie numbier of riesult of thie analysis. 

In sum, th ie r iesiearchier has don ie th ie riesiearch with thie final r iesult that 

show thierie  arie fivie typies of languagie stylie usied in Prophiet Yusuf As filmmthat 

riefiers to catiegory languagie stylie by Martin Joos th ieory, froz ien stylie usied 2 

timies, formal stylie usied 9 timies, consultativie usied 3 timies, casual stylie 15 

timies, th ie last intimatie stylie usied 8 timies. Finally, thie dominant languagie styl ie 

usied was casual stylie. 

C. Chiecking of thie Data 

Thie dara of thiesie findings had b ieien ch ieckied by a validator that r iesiearchier 

choosied from onie of iEnglish liecturier in UIN Syahada Padangsidimpuan. Spiecialist 

has r ieally lookied at diepiendability toward thie finish of thie whol ie information 

assortm ient pieriod. At th ie iend of th ie day, it can b ie sie ien that thierie ar ie fivie typies of 

languagie styl ie which us ied in Proph iet Yusuf a.s film by Martin Joos, and th iey ar ie 

froz ien stylie, formal stylie, consultativie styl ie, casual stylie, and intimatie stylie. All thie 

data had bieien validatied and dieclaried thieorietically corriect. 
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CHAPTiER V 

CLOSING 

A. Conclussion 

From th ie riesult of this riesiearch, riesiearchier can bie concludied that: 

1. All thie typies of languangie stylie found in usied Prophiet Yusuf film. Thierie 

wierie two data classifiied into frozien stylie, th ierie wierie ninie data classifiied 

into formal stylie, thierie wierie thrie ie data classifi ied into consultativie stylie, 

thierie wier ie fiftie ien data classifiied into casual styl ie and thierie wierie ninie data 

classifiied into intimatie stylie. 

2. Thie dominant languagie styl ie found in usied Prophiet Yusuf film was casual 

styl ie with fiftie ien data from all thie data was thirty sievien data findings 

B. Implication 

Aft ier finishing this r iesiearch, thie riesiearch ier got much information in 

languagie stylie form. Thierieforie, thie writier has implication to: 

1. Acadiemically, this riesiearch can bie usied as an additional riefieriencie for 

discussion of sociolinguistics study, iespiecially about languagie stylie.  

2. Thieorietically, thie riesult of this r iesiearch is supposied to giv ie som ie significant 

contributions to thie rieadiers in somie ways to ienrich thieir knowladgie about 

thie typie of languagie stylie in thie “Proph iet Yusuf a.s” film. How ievier, thie 

riesiearchier hop ies that thie rieadiers havie quit ie undierstanding about how to us ie 

a languagie stylie in othier tiext. 

3. Practically, this riesiearch hopiefully has som ie b ieniefit for all studients, 

iespiecially at iEnglish Diepartmient stud ients who ar ie intieriest ied in 
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sociolinguistics and b ie ablie to apply thieir knowl iedgie and compriehiend 

languagie stylie in th ie appropriatie daily conv iersations, iespiecially in 

situation and in sievieral diffierient conditions 

C. Suggiestion 

1. iEnglish t ieachiers should usie films as a m iedium to spic ie up th ie t ieaching and 

l iearning prociess. iEspiecially in sociolinguistics class ies or mat ierial in th iem 

that discussies languag ie stylie, biecausie with miedia, studients can ieasily 

riealizie thie rieasons for illustrations. 

2. It was sugg iest ied that this study could s iervie as a riefierienc ie for futurie 

riesiearchiers, particularly thos ie with issu ies and an intieriest in r iesiearch. In 

addition, subs iequient riesiearchiers may iemploy additional m iethods in thieir 

riesiearch. Thie author hopies that this study can hielp a diffierient riesiearch.
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APPENDIX I 

TYPES OF LANGUAGE STYLE 

No Data Sentences Types of Language Style 

1 Datum 1 Potifar : So, you have finally returned Yahuwe 

and Sufer to their precious original jobs.  

Yusuf  : With the responsibilities of 

chamberlain, I was unable to do my other jobs 

of book reader and table decker. If you'll allow, 

I'll give you a report of the daily chores. 

Potifar : I appointed you, my chamberlain. So, I 

wouldn't have to worry about how the palace 

affairs are. You don't need to report, because I 

trust you. 

Yusuf  : I hope that, I deserve that trust to 

Excellency. 

Zuleykha: Of course you do, otherwise you 

wouldn't be in this position. The comb sits on the 

head because it unties the knots.  

 

Frozen Style 

2 Datum 2 Zuleykha : Youzarsif solves the problems of the 

palace and he is trustworthy. 

Potifar: That's strange, due to her aristocratic 

pride so like her rarely compliments anybody, it 

is usually she that is complimented. Now that the 

Laker is admiring you others in the palace are 

also undoubtedly admiring you.  

Zuleykha : I am certain, Yuzarsif is now 

ruling the hearts of all the palace residents.  

Yusuf : I don’t think to do myself deserving of 

so much kindness if something was done, I was 

doing my duty.  

Formal Style 



 

 

 

 

No Data Sentences Types of Language Style 

 

3 Datum 3 Yusuf : I'll leave now if Excellency potifar 

gives his permission. 

Potifar : Yuzarsif, you don't need permission to 

enter or leave you may come or go as you like, 

whenever you like.  

Yusuf : Thank you. 

Formal Stayle 

4 Datum 4 Zuleykha : How something happened, Yuzarsif 

used to be kind and close to me, but it has been 

some time since he has even looked at me. 

Potifar : I'm sure that it is, just his decency and 

shyness. He's no longer a child to stare at a 

beautiful woman, he would consider impolite. 

Zuleykha : Well, I consider his behavior to be 

insulting.  

Potifar : Perhaps it is that he fears falling in love 

with the beautiful Zuleykha, if he looks at 

her.(laughing) 

Zuleykha : You always take everything as a 

joke. 

Potifar : But I was serious, one must avoid the 

arrow of the glance of the beautiful.  

Casual Style 

5 Datum 5 Zuleykha : It’s getting dark and I am tired, I’m 

going to rest. Nobody is to disturb me. 

Kalimama : You rest My Lady, I will be here. 

Casual Style 



 

 

 

 

No Data Sentences Types of Language Style 

Zuleykha : There's no need. You may leave as 

well 

6 Datum 6 Yusuf : Lord, I Leave myself in the protection. 

I am weak, I have no refuge except thee against 

the schemes of the tempting Satan. All my 

success in managing affairs and being favored 

by heart are because of Thee. I beg you never 

leave me to myself. My Lord, let me not be 

caught by these intricate traps with nobody to 

help me 

Intimate Style 

7 Datum 7 Zuleykha : You mindless idiot!, what do 

you want from me, can you just leave me alone. 

Kalimama : Forgive me My Lady, my 

apologies, but I had to.  

Formal Style 

8 Datum 8 Kalimama : You see? didn't I tell you he doesn't 

believe in our gods. He is an infidel. We must 

bring the high priest Ankmahu and Excellency 

Potifar here to see the truth for themselves. 

Zuleykha: stttttt 

Consultative Style 

9 Datum 9 Zuleykha : If you other one word about 

youth Yuzarsif beliefs anywhere and endanger 

his life. I will kill you myself, I want yuzarsif 

alive and I don't care about his beliefs. You 

hear!. 

Kalimama : But, My Lady, I am worried 

about you. He will destroy your faith. 

Zuleykha : That is none of your concern. 

Do you understand! as you are my maid, you 

must obey all my wishes, and if you want to act 

on your will, say it now so I know what to do 

with you.  

Kalimama : Certainly, certainly. I didn't see 

or hear anything about Yuzarsif, I promise that I 

will keep your secret.  

 

Consultative Style 



 

 

 

 

No Data Sentences Types of Language Style 

10 Datum 10 Kalimama : This mindless idiot has a 

suggestion, will you hear it? why like Yuzarsif 

do you not take refuge in your gods, why not ask 

the great Aamon to solve your problem? 

 

Casual Style 

11 Datum 11 Temple Guard : Greetings to the greet Lady, is 

something the matter? 

Zuleykha : We're here to pray 

Formal Style 

12 Datum 12 Zuleykha : Oh great Aamon, if I can have 

Yuzarsif, I will give you plenty of offerings and 

Presents. I have no God but you, I love him, he 

is mine, I own him, do something to make him 

obey me. 

Intimate Style 

13 Datum 13 Priest : What is the matter My Lady? what is it 

you doing? Aamon is sleeping. We mustn't 

father the great God in the middle of the night. 

Zuleykha : If you would pray for me so that my 

wish is fulfilled. I promise to give you an Aamon 

many presents. 

Priest : Perhaps you could ask Aamon this in 

the morning. 

Zuleykha : I will take this Aamon, because I 

want to pray tonight 

Casual Style 

14 Datum 14  Zuleykha : I don't know why Aamon doesn't 

help me.  Aamon and the God in his Temple. 

Kalimana : My Lady, if Aamon hadn't helped 

you, you wouldn't have so much respect and 

dignity. Ammon has given you superiority over 

all Egyptian women and dominance over all 

palace residents. 

Zuleykha : You're talking gibberish, what's 

superiority, what dominance? he has believed 

me so much in the eyes of a slave, it's as if I'm 

wreaking manure not deserving of even a glass. 

Let alone dominance over the palace in the city, 

it would suffice just to have dominance over the 

slave.  

Kalimama : That is strange, why do you display 

such weakness? you are the Lady of this Palace 

and use our saves owner. A mistress can decide 

anything that she likes at all from her slave 

Casual Style 



 

 

 

 

No Data Sentences Types of Language Style 

instead of begging for love instead employ your 

power and authority. 

Zuleykha : What really is the value of a slave's 

love to me. I want him and he is without a doubt 

mine, you wouldn't dare disobey.  

15 Datum 15 Oh great Aamon, please help me to have this 

Hebrew slave, if you are kind and help me to 

have Yuzarsif, I will give hundreds of coins to 

Aamon Temple. 

Intimate Style 

16 Datum 16 Zuleykha : Sitine, cousin Sitine, Sitine. 

Sitine : Is Qishin crying bothering you My 

Lady?  

Zuleykha : No, I was passing by when I heard 

Qishin crying. What’s the matter? why is he 

crying?  

Sitine : I don't know. She is full and her clothes 

are clean, but she continues to cry. It's strange a 

few days ago Excellence Yuzarsif touched her 

and his stopped crying immediately. 

Zuleykha : (Yuzarsif caressing hand calms 

everybody). 

Sitine : What are you doing here so late at 

night?  

Zuleykha : Perhaps like Sitine, I can not sleep 

Casual Style 

17 Datum 17 Zuleykha : Summon Yuzarsif, when he enters, 

lock all of the seven doors, send away Tama, Tia 

mini and all the other slaves 

Formal Style 

18 Datum 18 Kalimama : Lady Zuleykha has summoned 

you. 

Yusuf : You may leave, I'm coming. 

Kalimama : I will be waiting for you near the 

corridor to the seven doors 

Casual Style 

19 Datum 19 Yusuf : Lord, leave me not alone, you are all I 

have  

Intimate Style 

20 Datum 20 Yusuf : What is it Sitine? she's crying again. 

Sitine : I'm trying but she just won't calm down, 

perhaps she likes to be calmed by your hand. 

Why isn't she calming down? 

Yusuf : Perhaps her agitation has another 

reason, it could be her tender soul predicts an 

ominous event.  

Casual Style 



 

 

 

 

No Data Sentences Types of Language Style 

Sitine : Is something ominous about to happen? 

is Qishin sadness because of that…. 

21 Datum 21 Kalimama : Lady Zuleykha orders. Formal Style 

22 Datum 22 Yusuf : Greetings Lady Zuleykha. 

Zuleykha : You know, that your my slave. 

Yusuf : That is right. 

Zuleykha : And you are also aware that a slave 

must obey his misteries. 

Yusuf : Have I ever been disobedient? 

Zuleykha : Today too, you must obey me. 

Yusuf : I am at your disposal. 

Zuleykha : I have prepaired myself for you. 

Yusuf : I take refuge in God, what do you want 

from me. Disloyalty, I said I'd obey you, but 

disloyalty and obedience are different. What do 

you want from me? 

Zuleykha : I want you. 

Yusuf : Your husband has been kind to me for 

many years and given me a good position. Now 

you want me to be disloyal to him. 

Zuleykha : I do have been kind to you.  

Yusuf : I am grateful to you and your husband, 

but do you expect me to make up for your 

kindness with disloyalty and sin. 

Zuleykha : You aren’t indebted to me, you must 

return my kindness and as a slave you must obey 

me. 

Yusuf : What made you kind to me was, my 

Creator I am indebted to him more than to you. 

Zuleykha : I have belittled myself so much to 

possess you, and I will not give up.  

Yusuf : And I will not trade the gem of my 

chastity in decency with a fleeting pleasure.  

Zuleykha : Nobody besides you and I will know 

about this secret. 

Yusuf : How can we hide ourselves from God?  

Zulaykha : Are you afraid of your God? I too I'm 

ashamed, I can't stand your looking, forgive me 

create Aamon. He can no longer witness our 

sins.  

Formal Style 



 

 

 

 

No Data Sentences Types of Language Style 

Yusuf : I fear the omnipotent all hearing God, 

fearing that metallic sculpture is a sign of 

foolishness. 

Zuleykha : Are you calling me foolish, I 

thrash hundreds like you under my feet, you 

don't even deserve to clean the dung of my 

horses and you consider worshiping the great 

Aamon a sign of foolishness, I order you and 

you must obey or I will bury you right here. 

Yusuf : I will obey you as far as it does not 

violate the one God's command, you heard me. 

23 Datum 23 Devil : The best response is punishing her and 

doing the same to her a severe punishment will 

awaken from the sleep of ignorance the one 

enslaved by her lust)  

Angel : (O messenger of God this is a message 

from God). we shall never leave you to yourself, 

punish not Zuleykha not do the same to her for 

she will say in a few moments.Yusuf resorted to 

force because I did not submit to his desire then 

you will be the guilty one escape from the 

Satan's trap to the door. O messenger of God this 

is a message from God Escape towards the 

door). 

Intimate Style 

24 Datum 24 Zuleykha : There's no way to escape, you have 

to obey. 

Casual Style 

25 Datum 25 Potifar : I think there is something happening 

here that requires explanation, I'm listening, 

somebody start talking!. 

Zuleykha : Who one us, do you see how our 

kindness has been answered, do you see how 

your wife has been treated! what is the 

punishment for the one who has indecent 

intention towards your wife, except prison with 

the hardest torture. 

Yusuf : Lady Zuleykha wanted an affair with 

me. 

Kalimama : I saw Yuzarsif entering Lady 

Zuleykha room with the intention of having an 

affair . 

Yusuf : Your Excellency, I know that you won't 

accept any proof from me, even if only to save 

Formal Style 



 

 

 

 

No Data Sentences Types of Language Style 

your own reputation, you will judge in favor of 

your wife, nobody dares to testify against Lady 

Zuleykha as they may lose their life from her 

anger. 

Potifar : Do not make me angrier, I am looking 

for proof and a witness to find the guilty. 

Yusuf : I have neither proof for my innocence 

nor a maid to testify in my favor. 

Potifar : That you are guilty and must be 

punished. 

Yusuf : I am already convicted of disloyalty, 

but the truth is what I told you, she summoned 

me and wanted to have an affair with me. I have 

no witness except my God. 

Potifar : You entered the like his private room, 

Kalimama witnessed that. 

26 Datum 26 Maid 1 : Everybody knows it was lady Zuleykha 

but who would dare to testify. 

Maid 2 : Stttt. 

Consultative Style 

27 Datum 27 Potifar : Bring your witness here to testify. 

Yusuf : My God Witnesses everything now, 

and if he leaves me alone, he has put me to the 

hardest test yet.  

Zuleykha : You don't want to accept what 

this slave is saying. 

Potifar : If you can't prove your innocence, you 

will be killed, right now.  

Kalimama : You're Excellency, I saw 

Yuzarsif coming down the palace Corridor, he 

stopped and played with Qisin the baby you are 

hearing now, then he entered the seven doors 

corridor and closed the door. 

Zuleykha : I was resting in my room, when 

I saw, I am standing over me, I shouted and 

screamed for help and then he ran away. 

Potifar : Summon Rudamun, Yuzarsif must be 

punish right here 

Formal Style 

28 Datum 28 Yusuf : I have a witness. 

Potifar : Who is it, who was your witness, tell 

him to come here now. 

Yusuf : Certainly, I will call a witness who 

knows neither to back me up, nor the lady to fear 

Casual Style 



 

 

 

 

No Data Sentences Types of Language Style 

her, she will imitate talk like a parrot and won't 

know for or against whom she is talking and she 

is a relative of lady Zuleykha, her testimony 

should be in the lady's favor.  

Potifar : Who is she, call her here before you're 

punished. 

Yusuf : My witness is the baby who's crying, 

you're hearing. 

Potifar : Are you ridiculing me? 

Yusuf : I ask you to have that child brought here 

for the sake of all services I've done for you 

Zuleykha : A baby is going to testify, my 

cousin's baby. no problem, have her brought 

here 

29 Datum 29 Sitine : Greeting excellency Portifer. 

Zuleykha : She is my cousin, her baby is Qishin, 

have her testify. 

Yusuf : Qishin, talk, say whatever God has 

taught you. Qishin talk. 

Qishin  : I am seeing God's words by his leave, 

if the shirt is torn in the front the Zuleykha is 

innocent and Yusuf is guilty, and if the shirt is 

torn in the back so Zuleykha is guilty and Yusuf 

is innocent. 

Casual Style 

30 Datum 30 Sitine : How did you talk sweetheart? Intimate Style 

31 Datum 31 Potifar : The false tears you tried to ship me, its 

very grave. I apologize for accusing you, I hope 

you forgive Zuleykha and myself and keep this 

incident a secret. Nobody must utter a word of 

this to anyone, any one of you reveal it, you will 

be punished. Now go! 

Frozen Style 

32 Datum 32 Kalimama : What is the matter? what 

happened? 

Zuleykha : A baby, Qishin, Sitine’s baby. 

He started talking and revealed everything, 

Kalimama : a baby cannot talk,  

Casual Style 



 

 

 

 

No Data Sentences Types of Language Style 

Zuleykha : but she did.  

Kalimama : How, but how can she talk? 

Zuleykha : I don't know how, Yuzarsif fast 

turn and she started talking. Stranger than that. I 

am talking by God's leaf. 

Kalimama : It is Magic, even if what she 

said was true. It's nothing but sorcery, Yuzarsif 

have a spell on that baby like all the other palace 

residents. 

Zuleykha : There wasn't anybody, who 

dared to testify against me except that child. 

Kalimama : It is magic, Yuzersif is a 

sorcerer he must be. 

Zuleykha : Shut up Kalimama. 

Kalimama : Weren't these doors locked, 

how could he escape.  

Zuleykha : Its unbelievable, he didn't even 

touch any of the locks, but all the doors are 

opened. 

Kalimama : Spontaneously, I told you, he's 

a sorcerer. 

Zuleykha : He's not a sorcerer, I've brought 

him up since he was a child, he never went to 

any sorcerer or sorceress.  

Kalimama : At this door and that baby. 

Zuleykha : Who is he, who is he really 

33 Datum 33 Potifar : Sitine. 

Sitine : Yes sir, Excellency. 

Potifer : How did you talk? I still can't believe 

it. What are you doing here? why did you come? 

Sitine  : I come from to visit Zuleykha, I didn’t 

know that what happen or I wan’t come. 

Potifer : You come to visit your cousins 

Zuleykha. What's wrong with that? I thank you 

and your baby. if you weren't here, I'd have been 

deceived by zuleykha and shed the blood of a 

pure and decent young man. 

Casual Style 

34 Datum 34 Sitine : My darling girl did you talk Intimate Style 

35 Datum 35 Maid 1 : You can't imagine how upset Zuleykha 

was. 

Maid 2 : A six month old baby?. 

Casual Style 



 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

  

No Data Sentences Types of Language Style 

Maid 1 : I heard with my own ears. 

Kalimama : What if the news spreads all over 

the palace 

36 Datum 36 Maid : And they say she's been in love with 

him for a long time. I saw it in the palace. When 

I talked about Yuzarsif, Zuleykha became upset 

and left the feast. Her affair is the talk of the 

town now. 

Pries : She was so proud and hearty, that she 

ignored all men. Now, she has fallen at a slave's 

feet. 

Maid : The wife of Iman the great God of 

Egypt and the goddess in the temple has fallen 

for a slave, a foreigner shepherd slave. 

Pries : It is a shame and Ankmahu the high 

priest must know about this as well. Zuleykha 

and Potifar must not pass this event easily. 

Maid : Right the honor and dignity of Potifar 

and Zuleykha depend on this event. 

Potifar : Didn't I say, I wanted to be alone! Get 

out!  

Casual Style 

37 Datum 37 Yuzarsif and Zuleykha behavior was not 

normal, is there something I don't know 

Casual Style 



 

 

 

 

APPENDIX II 

 

Script of Prophet Yusuf Film 

Potifar : So, you have finally returned Yahuwe and Sufer to their precious original jobs. 

Yusuf : With the responsibilities of Chamberlain, I was unable to do my other jobs of book 

reader and table decker.  

If you'll allow, I'll give you a report of the daily chores. 

Potifar : I appointed you, my Chamberlain. So, I wouldn't have to worry about how the palace 

affairs are.  

You don't need to report, because I trust you. 

Yusuf : I hope that, I deserve that trust to Excellency. 

Zuleykha : Of course you do, otherwise you wouldn't be in this position. The comb sits on the 

head because it unties the knots.  

You saw a thief solves the problems of the palace and he is trustworthy. 

Potifar : That's strange, due to her aristocratic pride so like her rarely compliments anybody, it 

is usually she that is complimented.  

Now that the Laker is admiring you others in the palace are also undoubtedly admiring 

you.  

Zuleykha : I am certain, Yuzarsif is now ruling the hearts of all the palace residents.  

Yusuf : I don’t think to do myself deserving of so much kindness if something was done, I 

was doing my duty.  

Yusuf : I'll leave now if Excellency potifar gives his permission. 

Potifar : Yuzarsif, you don't need permission to enter or leave you may come or go as you like, 

whenever you like.  

Yusuf : Thank you.(casual) 

..................................... 



 

 

 

 

Zuleykha : How something happened, Yuzarsif used to be kind and close to me, but it has been 

some time since he has even looked at me. 

Potifar : I'm sure that it is, just his decency and shyness. He's no longer a child to stare at a 

beautiful woman, he would consider impolite. 

Zuleykha : Well, I consider his behavior to be insulting.  

Potifar : Perhaps it is that he fears falling in love with the beautiful Zuleykha, if he looks at 

her.(laughing) 

Zuleykha : You always take everything as a joke. 

Potifar : But I was serious, one must avoid the arrow of the glance of the beautiful.  

Yuzarsif and Zuleykha behavior was not normal, is there something I don't know 

...................... 

Zuleykha : It's getting dark and I am tired, I'm going to rest. Nobody is to disturb me.  

Kalimama : You rest My Lady, I will be here. 

Zuleykha : There's no need. You may leave as well 

.………… 

Yusuf : Lord, I Leave myself in the protection. I am weak, I have no refuge except thee 

against the schemes of the tempting Satan. All my success in managing affairs and 

being favored by heart are because of Thee. I beg you never leave me to myself. My 

Lord, let me not be caught by these intricate traps with nobody to help 

me.………………  

Zuleykha : You mindless idiot!, what do you want from me, can you just leave me alone. 

Kalimama : Forgive me My Lady, my apologies, but I had to.  

 You see? didn't I tell you he doesn't believe in our gods. He is an infidel. We must 

bring the high priest Ankmahu and Excellency Potifar here to see the truth for 

themselves. 



 

 

 

 

Zuleykha : If you other one word about youth Yuzarsif beliefs anywhere and endanger his life. I 

will kill you myself, I want yuzarsif alive and I don't care about his beliefs. You hear!. 

Kalimama : But, My Lady, I am worried about you. He will destroy your faith. 

Zuleykha : That is none of your concern. Do you understand! as you are my maid, you must obey 

all my wishes, and if you want to act on your will, say it now so I know what to do with 

you.  

Kalimama : Certainly, certainly. I didn't see or hear anything about Yuzarsif, I promise that I will 

keep your secret.  

.…………. 

 

Kalimama : This mindless idiot has a suggestion, will you hear it?  

why like Yuzarsif do you not take refuge in your gods, why not ask the great Aamon 

to solve your problem? 

………… 

Temple Guard : Greetings to the greet Lady, is something the matter? 

Zuleykha : We're here to pray  

.………… 

Zuleykha : Oh great Aamon, if I can have Yuzarsif, I will give you plenty of offerings and 

Presents. I have no God but you, I love him, he is mine, I own him, do something to 

make him obey me. 

Priest : What is the matter My Lady? what is it you doing? Aamon is sleeping. We mustn't 

father the great God in the middle of the night. 

Zuleykha : If you would pray for me so that my wish is fulfilled. I promise to give you an Aamon 

many presents. 

Priest : Perhaps you could ask Aamon this in the morning. 



 

 

 

 

Zuleykha : I will take this Aamon, because I want to pray tonight 

.…………… 

Zuleykha : I don't know why Aamon doesn't help me.  Aamon and the God in his Temple. 

Kalimana : My Lady, if Aamon hadn't helped you, you wouldn't have so much respect and 

dignity. Ammon has given you superiority over all Egyptian women and dominance 

over all palace residents. 

Zuleykha : You're talking gibberish, what's superiority, what dominance? he has believed me so 

much in the eyes of a slave, it's as if I'm wreaking manure not deserving of even a glass. 

Let alone dominance over the palace in the city, it would suffice just to have dominance 

over the slave.  

Kalimama : That is strange, why do you display such weakness? you are the Lady of this Palace 

and use our saves owner. A mistress can decide anything that she likes at all from her 

slave instead of begging for love instead employ your power and authority. 

Zuleykha : What really is the value of a slave's love to me. I want him and he is without a doubt 

mine, you wouldn't dare disobey.  

Oh great Aamon, please help me to have this Hebrew slave, if you are kind and help me 

to have Yuzarsif, I will give hundreds of coins to Aamon Temple.(frozen) 

Adorn this room in the best possible way and then call me. 

.......………… 

Zuleykha : Sitine, cousin Sitine, Sitine. 

Sitine : Is Qishin crying bothering you My Lady?  

Zuleykha : No, I was passing by when I heard Qishin crying. What’s the matter? why is he 

crying?  

Sitine : I don't know. She is full and her clothes are clean, but she continues to cry. It's strange 

a few days ago Excellence Yuzarsif touched her and his stopped crying immediately. 



 

 

 

 

Zuleykha : (Yuzarsif caressing hand calms everybody). 

Sitine : What are you doing here so late at night?  

Zuleykha : Perhaps like Sitine, I can not sleep 

.…………….. 

Zuleykha : Summon Yuzarsif, when he enters, lock all of the seven doors, send away Tama, Tia 

mini and all the other slaves 

.…………. 

Kalimama : Lady Zuleykha has summoned you. 

Yusuf : You may leave, I'm coming. 

Kalimama : I will be waiting for you near the corridor to the seven doors 

.………….. 

Yusuf : Lord, leave me not alone, you are all I have  

.…………. 

Yusuf : What is it Sitine? she's crying again. 

Sitine : I'm trying but she just won't calm down, perhaps she likes to be calmed by your hand. 

Why isn't she calming down? 

Yusuf : Perhaps her agitation has another reason, it could be her tender soul predicts an 

ominous event.  

Sitine : Is something ominous about to happen? is Qishin sadness because of that.…………. 

(The hall you saw, is the special room for the very dear and close guests of Jamaica and 

Pottermore, to reach this room one must pass through the seven doors that we are now 

passing through and only Lady Zulaykha as the keys to these doors). 

Kalimama : Lady Zuleykha orders  

.…………… 

Yusuf : Greetings Lady Zuleykha. 



 

 

 

 

Zuleykha : You know, that your my slave. 

Yusuf : That is right. 

Zuleykha : And you are also aware that a slave must obey his misteries. 

Yusuf : Have I ever been disobedient? 

Zuleykha : Today too, you must obey me. 

Yusuf : I am at your disposal. 

Zuleykha : I have prepaired myself for you. 

Yusuf : I take refuge in God, what do you want from me. Disloyalty, I said I'd obey you, but 

disloyalty and obedience are different. What do you want from me? 

Zuleykha : I want you. 

Yusuf : Your husband has been kind to me for many years and given me a good position. Now 

you want me to be disloyal to him. 

Zuleykha : I do have been kind to you.  

Yusuf : I am grateful to you and your husband, but do you expect me to make up for your 

kindness with disloyalty and sin. 

Zuleykha : You aren’t indebted to me, you must return my kindness and as a slave you must obey 

me. 

Yusuf : What made you kind to me was, my Creator I am indebted to him more than to you. 

Zuleykha : I have belittled myself so much to possess you, and I will not give up.  

Yusuf : And I will not trade the gem of my chastity in decency with a fleeting pleasure.  

Zuleykha : Nobody besides you and I will know about this secret. 

Yusuf : How can we hide ourselves from God?  

Zulaykha : Are you afraid of your God? I too I'm ashamed, I can't stand your looking, forgive me 

create Aamon. He can no longer witness our sins.  



 

 

 

 

Yusuf : I fear the omnipotent all hearing God, fearing that metallic sculpture is a sign of 

foolishness. 

Zuleykha : Are you calling me foolish, I thrash hundreds like you under my feet, you don't even 

deserve to clean the dung of my horses and you consider worshiping the great Aamon a 

sign of foolishness, I order you and you must obey or I will bury you right here. 

Yusuf : I will obey you as far as it does not violate the one God's command, you heard me. 

Devil : The best response is punishing her and doing the same to her a severe punishment will 

awaken from the sleep of ignorance the one enslaved by her lust)  

Angel : (O messenger of God this is a message from God). we shall never leave you to 

yourself, punish not Zuleykha not do the same to her for she will say in a few 

moments.Yusuf resorted to force because I did not submit to his desire then you will be 

the guilty one escape from the Satan's trap to the door. O messenger of God this is a 

message from God Escape towards the door). 

Zuleykha : There's no way to escape, you have to obey. 

..................... 

Potifar : I think there is something happening here that requires explanation, I'm listening, 

somebody start talking!. 

Zuleykha : Who one us, do you see how our kindness has been answered, do you see how your 

wife has been treated! what is the punishment for the one who has indecent intention 

towards your wife, except prison with the hardest torture. 

Yusuf : Lady Zuleykha wanted an affair with me. 

Kalimama : I saw Yuzarsif entering Lady Zuleykha room with the intention of having an affair . 

Yusuf : Your Excellency, I know that you won't accept any proof from me, even if only to 

save your own reputation, you will judge in favor of your wife, nobody dares to testify 

against Lady Zuleykha as they may lose their life from her anger. 



 

 

 

 

Potifar : Do not make me angrier, I am looking for proof and a witness to find the guilty. 

Yusuf : I have neither proof for my innocence nor a maid to testify in my favor. 

Potifar : That you are guilty and must be punished. 

Yusuf : I am already convicted of disloyalty, but the truth is what I told you, she summoned 

me and wanted to have an affair with me. I have no witness except my God. 

Potifar : You entered the like his private room, Kalimama witnessed that. 

Maid 1 : Everybody knows it was lady Zuleykha but who would dare to testify. 

Maid 2 : Stttt. 

Potifar : Bring your witness here to testify. 

Yusuf : My God Witnesses everything now, and if he leaves me alone, he has put me to the 

hardest test yet.  

Zuleykha : You don't want to accept what this slave is saying. 

Potifar : If you can't prove your innocence, you will be killed, right now.  

Kalimama : You're Excellency, I saw Yuzarsif coming down the palace Corridor, he stopped and 

played with Qisin the baby you are hearing now, then he entered the seven doors 

corridor and closed the door. 

Zuleykha : I was resting in my room, when I saw, I am standing over me, I shouted and screamed 

for help and then he ran away. 

Potifar : Summon Rudamun, Yuzarsif must be punish right here 

.……………………… 

Yusuf : I have a witness. 

Potifar : Who is it, who was your witness, tell him to come here now. 

Yusuf  : Certainly, I will call a witness who knows neither to back me up, nor the lady to 

fear her, she will imitate talk like a parrot and won't know for or against whom she is 



 

 

 

 

talking and she is a relative of lady Zuleykha, her testimony should be in the lady's 

favor.  

Potifar : Who is she, call her here before you're punished. 

Yusuf : My witness is the baby who's crying, you're hearing. 

Potifar : Are you ridiculing me? 

Yusuf : I ask you to have that child brought here for the sake of all services I've done for you 

Zuleykha : A baby is going to testify, my cousin's baby. no problem, have her brought here 

.…………….. 

Sitine : Greeting excellency Portifer. 

Zuleykha : She is my cousin, her baby is Qishin, have her testify. 

Yusuf : Qishin, talk, say whatever God has taught you. Qishin talk. 

Qishin  : I am seeing God's words by his leave, if the shirt is torn in the front the Zuleykha is 

innocent and Yusuf is guilty, and if the shirt is torn in the back so Zuleykha is guilty 

and Yusuf is innocent. 

Sitine : How did you talk sweetheart? 

Potifar : The false tears you tried to ship me, its very grave.  

I apologize for accusing you, I hope you forgive Zuleykha and myself and keep this 

incident a secret.  

Nobody must utter a word of this to anyone, any one of you reveal it, you will be 

punished. Now go! 

. ……………………….. 

Kalimama : What is the matter? what happened? 

Zuleykha : A baby, Qishin, Sitine’s baby. He started talking and revealed everything, 

Kalimama : a baby cannot talk,  

Zuleykha : but she did.  



 

 

 

 

Kalimama : How, but how can she talk? 

Zuleykha : I don't know how, Yuzarsif fast turn and she started talking. Stranger than that. I am 

talking by God's leaf. 

Kalimama : It is Magic, even if what she said was true. It's nothing but sorcery, Yuzarsif have a 

spell on that baby like all the other palace residents. 

Zuleykha : There wasn't anybody, who dared to testify against me except that child. 

Kalimama : It is magic, Yuzersif is a sorcerer he must be. 

Zuleykha : Shut up Kalimama. 

Kalimama : Weren't these doors locked, how could he escape.  

Zuleykha : Its unbelievable, he didn't even touch any of the locks, but all the doors are opened. 

Kalimama : Spontaneously, I told you, he's a sorcerer. 

Zuleykha : He's not a sorcerer, I've brought him up since he was a child, he never went to any 

sorcerer or sorceress.  

Kalimama : At this door and that baby. 

Zuleykha : Who is he, who is he really 

.……………… 

Potifar : Sitine. 

Sitine : Yes sir, Excellency. 

Potifer : How did you talk? I still can't believe it. What are you doing here? why did you 

come? 

Sitine  : I come from to visit Zuleykha, I didn’t know that what happen or I wan’t come. 

Potifer : You come to visit your cousins Zuleykha. What's wrong with that? I thank you and 

your baby. if you weren't here, I'd have been deceived by zuleykha and shed the blood 

of a pure and decent young man. 

Sitine : My darling girl did you talk. 



 

 

 

 

Maid 1 : You can't imagine how upset Zuleykha was. 

Maid 2 : A six month old baby?. 

Maid 1 : I heard with my own ears. 

Kalimama : What if the news spreads all over the palace 

................... 

Maid : And they say she's been in love with him for a long time. I saw it in the palace. When 

I talked about Yuzarsif, Zuleykha became upset and left the feast. Her affair is the talk 

of the town now. 

Pries : She was so proud and hearty, that she ignored all men. Now, she has fallen at a slave's 

feet. 

Maid : The wife of Iman the great God of Egypt and the goddess in the temple has fallen for a 

slave, a foreigner shepherd slave. 

Pries : It is a shame and Ankmahu the high priest must know about this as well. Zuleykha 

and Potifar must not pass this event easily. 

Maid : Right the honor and dignity of Potifar and Zuleykha depend on this event. 

Potifar : Didn't I say, I wanted to be alone! Get out!  

 

 

 

 

 

 

  



 

 

 

 

APPENDIX III 

CHECKLIST TABLE OF THE ERESULT 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

1 Potifar : So, you have finally 

returned Yahuwe and Sufer to 

their precious original jobs.  

Yusuf  : With the 

responsibilities of chamberlain, 

I was unable to do my other jobs 

of book reader and table decker. 

If you'll allow, I'll give you a 

report of the daily chores. 

Potifar : I appointed you, my 

chamberlain. So, I wouldn't 

have to worry about how the 

palace affairs are. You don't 

need to report, because I trust 

you. 

Yusuf  : I hope that, I deserve 

that trust to Excellency. 

Zuleykha: Of course you do, 

otherwise you wouldn't be in 

√     



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

this position. The comb sits on 

the head because it unties the 

knots.  

2 Zuleykha : Youzarsif solves the 

problems of the palace and he is 

trustworthy. 

Potifar: That's strange, due to 

her aristocratic pride so like her 

rarely compliments anybody, it 

is usually she that is 

complimented. Now that the 

Laker is admiring you others in 

the palace are also undoubtedly 

admiring you.  

Zuleykha : I am certain, 

Yuzarsif is now ruling the 

hearts of all the palace 

residents.  

Yusuf : I don’t think to do 

myself deserving of so much 

kindness if something was 

done, I was doing my duty.  

 

 √    

3 Yusuf : I'll leave now if 

Excellency potifar gives his 

permission. 

Potifar : Yuzarsif, you don't 

need permission to enter or 

leave you may come or go as 

you like, whenever you like.  

 √    



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

Yusuf : Thank you. 

4 Zuleykha : How something 

happened, Yuzarsif used to be 

kind and close to me, but it has 

been some time since he has 

even looked at me. 

Potifar : I'm sure that it is, just 

his decency and shyness. He's 

no longer a child to stare at a 

beautiful woman, he would 

consider impolite. 

Zuleykha : Well, I consider his 

behavior to be insulting.  

Potifar : Perhaps it is that he 

fears falling in love with the 

beautiful Zuleykha, if he looks 

at her.(laughing) 

Zuleykha : You always take 

everything as a joke. 

Potifar : But I was serious, one 

must avoid the arrow of the 

glance of the beautiful.  

   √  



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

5 Zuleykha : It’s getting dark and 

I am tired, I’m going to rest. 

Nobody is to disturb me. 

Kalimama : You rest My Lady, 

I will be here. 

Zuleykha : There's no need. 

You may leave as well 

   √  

6 Yusuf : Lord, I Leave myself in 

the protection. I am weak, I 

have no refuge except thee 

against the schemes of the 

tempting Satan. All my success 

in managing affairs and being 

favored by heart are because of 

Thee. I beg you never leave me 

to myself. My Lord, let me not 

be caught by these intricate 

traps with nobody to help me 

    √ 

7 Zuleykha : You mindless 

idiot!, what do you want from 

me, can you just leave me alone. 

Kalimama : Forgive me My 

Lady, my apologies, but I had 

to.  

 √    

8 Kalimama : You see? didn't I 

tell you he doesn't believe in our 

gods. He is an infidel. We must 

bring the high priest Ankmahu 

  √   



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

and Excellency Potifar here to 

see the truth for themselves. 

Zuleykha: stttttt 

9 Zuleykha : If you other 

one word about youth Yuzarsif 

beliefs anywhere and endanger 

his life. I will kill you myself, I 

want yuzarsif alive and I don't 

care about his beliefs. You 

hear!. 

Kalimama : But, My Lady, 

I am worried about you. He will 

destroy your faith. 

Zuleykha : That is none of 

your concern. Do you 

understand! as you are my 

maid, you must obey all my 

wishes, and if you want to act 

on your will, say it now so I 

know what to do with you.  

Kalimama : Certainly, 

certainly. I didn't see or hear 

anything about Yuzarsif, I 

promise that I will keep your 

secret.  

  √   

10 Kalimama : This mindless 

idiot has a suggestion, will you 

hear it? why like Yuzarsif do 

you not take refuge in your 

gods, why not ask the great 

Aamon to solve your problem? 

   √  

11 Temple Guard : Greetings to 

the greet Lady, is something the 

matter? 

Zuleykha : We're here to 

pray 

 √    



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

12 Zuleykha : Oh great 

Aamon, if I can have Yuzarsif, I 

will give you plenty of offerings 

and Presents. I have no God but 

you, I love him, he is mine, I 

own him, do something to make 

him obey me. 

    

 

√ 

 

13 Priest : What is the matter My 

Lady? what is it you doing? 

Aamon is sleeping. We mustn't 

father the great God in the 

middle of the night. 

Zuleykha : If you would pray 

for me so that my wish is 

fulfilled. I promise to give you 

an Aamon many presents. 

Priest : Perhaps you could ask 

Aamon this in the morning. 

Zuleykha : I will take this 

Aamon, because I want to pray 

tonight 

   √  

14 Zuleykha : I don't know why 

Aamon doesn't help me.  

Aamon and the God in his 

Temple. 

Kalimana : My Lady, if Aamon 

hadn't helped you, you wouldn't 

have so much respect and 

dignity. Ammon has given you 

superiority over all Egyptian 

women and dominance over all 

palace residents. 

Zuleykha : You're talking 

gibberish, what's superiority, 

what dominance? he has 

believed me so much in the eyes 

of a slave, it's as if I'm wreaking 

manure not deserving of even a 

   √ 

 

 



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

glass. Let alone dominance over 

the palace in the city, it would 

suffice just to have dominance 

over the slave.  

Kalimama : That is strange, 

why do you display such 

weakness? you are the Lady of 

this Palace and use our saves 

owner. A mistress can decide 

anything that she likes at all 

from her slave instead of 

begging for love instead 

employ your power and 

authority. 

Zuleykha : What really is the 

value of a slave's love to me. I 

want him and he is without a 

doubt mine, you wouldn't dare 

disobey.  

15 Oh great Aamon, please help 

me to have this Hebrew slave, if 

you are kind and help me to 

have Yuzarsif, I will give 

hundreds of coins to Aamon 

Temple. 

    √ 

16 Zuleykha : Sitine, cousin 

Sitine, Sitine. 

Sitine : Is Qishin crying 

bothering you My Lady?  

Zuleykha : No, I was passing by 

when I heard Qishin crying. 

What’s the matter? why is he 

crying?  

   √ 

 

 



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

Sitine : I don't know. She is 

full and her clothes are clean, 

but she continues to cry. It's 

strange a few days ago 

Excellence Yuzarsif touched 

her and his stopped crying 

immediately. 

Zuleykha : (Yuzarsif caressing 

hand calms everybody). 

Sitine : What are you doing 

here so late at night?  

Zuleykha : Perhaps like 

Sitine, I can not sleep 

17 Zuleykha : Summon Yuzarsif, 

when he enters, lock all of the 

seven doors, send away Tama, 

Tia mini and all the other slaves 

 √ 

 

 

 

  

18 Kalimama : Lady Zuleykha 

has summoned you. 

Yusuf : You may leave, I'm 

coming. 

Kalimama : I will be waiting for 

you near the corridor to the 

seven doors 

    √ 

 

19 Yusuf : Lord, leave me not 

alone, you are all I have 

    

 

√ 

 

20 Yusuf : What is it Sitine? she's 

crying again. 

Sitine : I'm trying but she just 

won't calm down, perhaps she 

   √ 

 

 



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 
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likes to be calmed by your hand. 

Why isn't she calming down? 

Yusuf : Perhaps her agitation 

has another reason, it could be 

her tender soul predicts an 

ominous event.  

Sitine : Is something ominous 

about to happen? is Qishin 

sadness because of that…. 

21 Kalimama : Lady Zuleykha 

orders. 

 √ 

 

  

 

 

22 Yusuf : Greetings Lady 

Zuleykha. 

Zuleykha : You know, that 

your my slave. 

Yusuf : That is right. 

Zuleykha : And you are also 

aware that a slave must obey his 

misteries. 

Yusuf : Have I ever been 

disobedient? 

Zuleykha : Today too, you 

must obey me. 

Yusuf : I am at your disposal. 

Zuleykha : I have 

prepaired myself for you. 

Yusuf : I take refuge in God, 

what do you want from me. 

Disloyalty, I said I'd obey you, 

but disloyalty and obedience 

are different. What do you want 

from me? 

Zuleykha : I want you. 

Yusuf : Your husband has been 

kind to me for many years and 

given me a good position. Now 

 √ 
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you want me to be disloyal to 

him. 

Zuleykha : I do have been 

kind to you.  

Yusuf : I am grateful to you 

and your husband, but do you 

expect me to make up for your 

kindness with disloyalty and 

sin. 

Zuleykha : You aren’t indebted 

to me, you must return my 

kindness and as a slave you 

must obey me. 

Yusuf : What made you kind to 

me was, my Creator I am 

indebted to him more than to 

you. 

Zuleykha : I have belittled 

myself so much to possess you, 

and I will not give up.  

Yusuf : And I will not trade the 

gem of my chastity in decency 

with a fleeting pleasure.  

Zuleykha : Nobody besides you 

and I will know about this 

secret. 

Yusuf : How can we hide 

ourselves from God?  

Zulaykha : Are you afraid of 

your God? I too I'm ashamed, I 

can't stand your looking, 

forgive me create Aamon. He 

can no longer witness our sins.  

Yusuf : I fear the omnipotent 

all hearing God, fearing that 

metallic sculpture is a sign of 

foolishness. 
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Zuleykha : Are you calling 

me foolish, I thrash hundreds 

like you under my feet, you 

don't even deserve to clean the 

dung of my horses and you 

consider worshiping the great 

Aamon a sign of foolishness, I 

order you and you must obey or 

I will bury you right here. 

Yusuf : I will obey you as far 

as it does not violate the one 

God's command, you heard me. 

23 Devil : The best response is 

punishing her and doing the 

same to her a severe 

punishment will awaken from 

the sleep of ignorance the one 

enslaved by her lust)  

Angel : (O messenger of God 

this is a message from God). we 

shall never leave you to 

yourself, punish not Zuleykha 

not do the same to her for she 

will say in a few 

moments.Yusuf resorted to 

force because I did not submit 

to his desire then you will be the 

guilty one escape from the 

Satan's trap to the door. O 

    

 

√ 
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messenger of God this is a 

message from God Escape 

towards the door). 

24 Zuleykha : There's no way to 

escape, you have to obey. 

 

 

  √ 

 

 

25 Potifar : I think there is 

something happening here that 

requires explanation, I'm 

listening, somebody start 

talking!. 

Zuleykha : Who one us, do 

you see how our kindness has 

been answered, do you see how 

your wife has been treated! 

what is the punishment for the 

one who has indecent intention 

towards your wife, except 

prison with the hardest torture. 

Yusuf : Lady Zuleykha wanted 

an affair with me. 

Kalimama : I saw Yuzarsif 

entering Lady Zuleykha room 

with the intention of having an 

affair . 

Yusuf : Your Excellency, I 

know that you won't accept any 

proof from me, even if only to 

save your own reputation, you 

will judge in favor of your wife, 

nobody dares to testify against 

Lady Zuleykha as they may lose 

their life from her anger. 

 

 

√ 

 

   



 

 

 

 

No Findings Types of Language Style 

Frozen 

Style 

Formal 

Style 

Consultative 

Style 

Casual 

Style 

Intimate 

Style 

Potifar : Do not make me 

angrier, I am looking for proof 

and a witness to find the guilty. 

Yusuf : I have neither proof for 

my innocence nor a maid to 

testify in my favor. 

Potifar : That you are guilty and 

must be punished. 

Yusuf : I am already convicted 

of disloyalty, but the truth is 

what I told you, she summoned 

me and wanted to have an affair 

with me. I have no witness 

except my God. 

Potifar : You entered the like 

his private room, Kalimama 

witnessed that. 

26 Maid 1 : Everybody knows it 

was lady Zuleykha but who 

would dare to testify. 

Maid 2 : Stttt. 

  

 

√ 

 

  

27 Potifar : Bring your witness 

here to testify. 

Yusuf : My God Witnesses 

everything now, and if he leaves 

me alone, he has put me to the 

hardest test yet.  

Zuleykha : You don't want 

to accept what this slave is 

saying. 

Potifar : If you can't prove your 

innocence, you will be killed, 

right now.  

Kalimama : You're 

Excellency, I saw Yuzarsif 

coming down the palace 

Corridor, he stopped and played 

with Qisin the baby you are 

 √ 
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hearing now, then he entered 

the seven doors corridor and 

closed the door. 

Zuleykha : I was resting in 

my room, when I saw, I am 

standing over me, I shouted and 

screamed for help and then he 

ran away. 

Potifar : Summon Rudamun, 

Yuzarsif must be punish right 

here 

28 Yusuf : I have a witness. 

Potifar : Who is it, who was 

your witness, tell him to come 

here now. 

Yusuf : Certainly, I will call a 

witness who knows neither to 

back me up, nor the lady to fear 

her, she will imitate talk like a 

parrot and won't know for or 

against whom she is talking and 

she is a relative of lady 

Zuleykha, her testimony should 

be in the lady's favor.  

Potifar : Who is she, call her 

here before you're punished. 

Yusuf : My witness is the baby 

who's crying, you're hearing. 

Potifar : Are you ridiculing me? 

Yusuf : I ask you to have that 

child brought here for the sake 

of all services I've done for you 

Zuleykha : A baby is going to 

testify, my cousin's baby. no 

problem, have her brought here 

  

 

 √ 

 

 

29 Sitine : Greeting excellency 

Portifer. 

  

 

 √ 
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Zuleykha : She is my cousin, 

her baby is Qishin, have her 

testify. 

Yusuf : Qishin, talk, say 

whatever God has taught you. 

Qishin talk. 

Qishin  : I am seeing God's 

words by his leave, if the shirt is 

torn in the front the Zuleykha is 

innocent and Yusuf is guilty, 

and if the shirt is torn in the 

back so Zuleykha is guilty and 

Yusuf is innocent. 

30 Sitine : How did you talk 

sweetheart? 

    

 

√ 

 

31 Potifar : The false tears you 

tried to ship me, its very grave. 

I apologize for accusing you, I 

hope you forgive Zuleykha and 

myself and keep this incident a 

secret. Nobody must utter a 

word of this to anyone, any one 

of you reveal it, you will be 

punished. Now go! 

√ 

 

   

 

 

32 Kalimama : What is the 

matter? what happened? 

Zuleykha : A baby, Qishin, 

Sitine’s baby. He started talking 

and revealed everything, 

Kalimama : a baby cannot 

talk,  

Zuleykha : but she did.  

Kalimama : How, but how 

can she talk? 

Zuleykha : I don't know 

how, Yuzarsif fast turn and she 

   √ 
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started talking. Stranger than 

that. I am talking by God's leaf. 

Kalimama : It is Magic, 

even if what she said was true. 

It's nothing but sorcery, 

Yuzarsif have a spell on that 

baby like all the other palace 

residents. 

Zuleykha : There wasn't 

anybody, who dared to testify 

against me except that child. 

Kalimama : It is magic, 

Yuzersif is a sorcerer he must 

be. 

Zuleykha : Shut up 

Kalimama. 

Kalimama : Weren't these 

doors locked, how could he 

escape.  

Zuleykha : Its 

unbelievable, he didn't even 

touch any of the locks, but all 

the doors are opened. 

Kalimama : Spontaneously, 

I told you, he's a sorcerer. 

Zuleykha : He's not a 

sorcerer, I've brought him up 

since he was a child, he never 

went to any sorcerer or 

sorceress.  

Kalimama : At this door 

and that baby. 

Zuleykha : Who is he, who 

is he really 

33 Potifar : Sitine. 

Sitine : Yes sir, Excellency. 

Potifer : How did you talk? I 

still can't believe it. What are 

  

 

 √ 
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you doing here? why did you 

come? 

Sitine  : I come from to visit 

Zuleykha, I didn’t know that 

what happen or I wan’t come. 

Potifer : You come to visit your 

cousins Zuleykha. What's 

wrong with that? I thank you 

and your baby. if you weren't 

here, I'd have been deceived by 

zuleykha and shed the blood of 

a pure and decent young man. 

34 Maid 1 : You can't imagine how 

upset Zuleykha was. 

Maid 2 : A six month old baby?. 

Maid 1 : I heard with my own 

ears. 

Kalimama : What if the news 

spreads all over the palace 

 

 

  √ 

 

 

35 Maid : And they say she's 

been in love with him for a long 

time. I saw it in the palace. 

When I talked about Yuzarsif, 

Zuleykha became upset and left 

the feast. Her affair is the talk of 

the town now. 

Pries : She was so proud and 

hearty, that she ignored all men. 

Now, she has fallen at a slave's 

feet. 

Maid : The wife of Iman the 

great God of Egypt and the 

goddess in the temple has fallen 

for a slave, a foreigner shepherd 

slave. 

Pries : It is a shame and 

Ankmahu the high priest must 

know about this as well. 

 

 

  √ 
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Zuleykha and Potifar must not 

pass this event easily. 

Maid : Right the honor and 

dignity of Potifar and Zuleykha 

depend on this event. 

Potifar : Didn't I say, I wanted 

to be alone! Get out! 

36 Yuzarsif and Zuleykha 

behavior was not normal, is 

there something I don't know 

   √  

37 Sitine : My darling girl did you 

talk 

    √ 
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